Introduction 



I Li lUt mid- 19505. nearl/ sixty years ulto Jiith^ixuuuiiuii andddVdn^yMii 
after the puMcation GfNpH me ftwjgwie, Josfiltbsal becftme the iubjvcl 

^►1:1 ]>olilicaf conTroveisy Thar pired The Philippine ^liitc Hi)i;iin^l (Ilh- 3li;niiMii 
tJulJiohc church over the Imu^ ot liicluding this ii!ilio>iuii hcuA U\i ihkI 
works in the curricuia of pubHc ^nd prlv^lte schools, collcgea. and uiiivui- 
aides (Constantino anrf C'jiW w.tUu^ 1^79, 296-98; Tb&arics 1987. 
'I lir tventiinl coniproiiiisu. Ki^pLiljJjr Ai\i Md. I -T'^^i [the ?o-ca]lccl Ki/iil Dlllj 
ny^ti. 2U7i-72}, ivas a piece cl landmark legisktioii di^[ hiougl^i Jiurt- 
LUl^ and r^tiDnalism together in the state's attempt to decQlanl^ ih^i 
"( iilliLie" of ihc PhilippiiK'K: Ihfi hill v^-.n; ;ni imponnm cicaraplG of iho. siuU"'* 
oilort to use literature to £oaler national consciousness among Che Fili- 
pino p&ople and make 'goad** citizens of the Filipino youthn 

By sinking out Hlzal's two noiiel6> the NqU and Us seqjueli El /UibuS'- 
ff?i;7/ic. af^ "a [^onsfflni F3rir3 irsninne soiircp of natrintism with wliirh \\w 
iiiintLi of iJi^ youth, especially diiriiig theii formative years, ^huuld In," 
suffused^" the Bizal ElU anc&ted to the enstence of a d^clpUnary space, 
tin enseinlile of diwotir.^^^ pnd prsctjcre^ cnn^titiiting the field of Lt^jary 
education over vvhlch the Philippine stale scughC contlnuaily to extot^d 
the scope of iis nation- build in g piijjects. 

More Than that, by commentuig thk way on the noveEa the Biznl Hill 
faid dnwn .i Sf^t nf iiscnictions on hoi%' lo u\-id rJu? J^jifs tmJ f'>7j" Uiz-il'^ 
uDvels were described as "a constant and inspiring $yucce ji'patiiuli><iTh,'' 
which must be read in their "original or 'UnoxpuJrgaied edidOQ^.,.oi tihcU 



EngUih trtnitmon,' C&aturlnB ur n nawly IndipiitduiT TUlpIno "pmph 

whose "nnliDniil [ hiiini t- r is tl l.v Mi ilhv \vink--\ iinti rlu ;n ( ol 

leading tiiese woits, the Hill accorded Hiziii and his iiovels a Ct^nlral place 
in the stflte'g nationaliat project, and recognlllon of their vital role In 
enabling Filipinos to grs^^p rhc ideals of fieed^jjii and nadonalisni. 

In fact, by stating tha* the heroes' lives and works were le^pmisiblc 
for -^shapllngl the national chBracier/ the bill suggested that the heroes, 
especially Rizjil and his novels, originally represented. If not embodied, 
!he iiatitJnalisT idefils of virtue, p;irrioTl?m, ^ad self surrifJce. These ide 
als formed the "content" of their livea and work^. Thus, by reading Rizni 
and his novels as syrubols of these nadonalist ideals^ and ^bove all 
exejiiplmy. Inspiring stories that could be "applied" tc everyday life, the 
Filipino was presumably inspired m ii>-p by thf^ie? idcaJa The bill th&re 
foie made the act of reading literacure an act ui Ue)dis^;overijiE the 
nation^ cirlgUu in ideals embodied by die life and works of the nadon's 
tieroes, 

An equally impo^jlt assumption of il»e blLl lield ih^t pipseni ;,^]d 
future gcMratioTis of Hlipitios could remake the tiaiiojJal dmracter, whicl^ 
earner generation? of Filipinos had •^shaped" hi the past. Such a notion 
of Filipiiioness. of .1 Filipino ciiiturE: that was fixed yet flexible, hif^ioricjl 
yet hisiory-maJdiig, had tlie advantage of beln^ attuned to social and his- 
torical process&a, to development and change. Yet the very diatUictivenegs 
. of this mdleEibk j]3ii™al character served only to retldei its instabflity 
as a concept more apparanr. It is on<^ thjii^ ro assume that ilie nation h 
thfi most Widespread and sl^lficant ptj^iULd plieiioinenon o( the mod- 
ern age, qnd another tc subscribe to the idea that specific "cultures" are 
embodipr! imd particularized as 'nationa." each endowed ivlth its own 
"national characrer." — 
Given the Ui^sdc diveraity and social heterogenaity of the Filipino 
people/ it would be simply impossible lo take the Unk between culture 
and nation for gtant ed. Which culture? W}}ose cuIiijte-7 m n.f- hi^rnrv. fr,r 
tnat matlBT, flo we consecra;[e and celebrate? The vexed quesdon diat is 
the core of fbe Rlzai Bill Is ulfimateLy a question of End cdwuf the Unk 
benvefin nation and cultjre: Wi^it Fiiipmo* culture? And how d<j we 
go ab^ut preserving or reshaping "it"? 

The answer oflfered i:^ the Rizal BlU wa?: Uterature. LUt^rature came 
TP occupy a mediating position between the "universal' ideals of free- 
d(^rn aud iiatioojilism, on the one Kwnd, and theii' reaJJ/juiQu v;ilKcn a 
ipf-^ifi^iiUy Philippme comtxt. on the other hand, LiteiatUre assumed a 
mediating ftmctlon precisely because Rizal'e novels seivel aitlfectual, 



mkaI Hi all elm prtjducti of « KUiiiMy'i ctBeilvo labor uiiil nmiiiniiltsiii At 

I p . I in IE ihnp. tliPdP wni liH m'w x\\v mctuin hy whirh oiIk^l (I.iun I lilipi- 
■ K H iiiidil ii4 i|iJlrQi jM'eiit^ivcv tuid t<<jha^t? nuch a cuisiire, in this m^aner^ 
liii- nLHtlnnflhlp betwwn lltflratura flud Philippine natlonaUscn ViWff cfl- 
+Hni!ii ij iiiuiMn^h liic pnmdr^^ii ^iE itoiion thut literary works botti embodied 
iLiJuiii^ .Hid liripciE create tl^ai cukuic, 

I tils liictmy paradiix was 3n impo/iam wellspring of the siate"& na- 
OiiiHdln|Eipt1!3i|ect The state, not surprisingly^ cialm&d a privileged tole 
Ifl iiii' n:LliLhii;ilJs( i)]'(^|^=(:' of preserving :irirl d»Hvelc)f-i fii? PhiNpfJirLi^ culCur^ 
My iiikikiEi)^ iE^;idLii^ Liie eLubJect of supervi^^ion, the estate arrogaieci to itseJf 
tliiei l-nlr of mediator,, the main conduit in the transir^teloit'of Ideials from 

II I- ii Hihs[nit:Ted sources in the nation (i e.p the history of the heroes who 
llu il iiNLi died ' for their ideiils) to their putative, concrete recipients (the 
nihiiis ul the youth'). In essence, the stale claimed to s[and, iifcs li£em- 

iurp. between the univerBal ideals and their pertlcular emtKidiments, and 
|iniMik"d the crucial iiistilutifjE^a! vQhy between them. In so domg, it 
i]n]|Mjied the nation's origin^ and lis awn Jusli^ciitlon for existence as a 
ii^Lu, lo the letting of nadonallGm. In the act of locating Hlzal^ texts'? 
4RlhUi a national fanta;sy of origins, the Kizal Bill established iiatlL:>nalism's y 
*l\\v^^y^ in literature at the same m flhen t_that it claimed to regulate lit- f 
t'iniitit^- in Che n ame of the nauon. J 
Tht^ move on the part of the state, however, ccidd not appear as a 

fl bridging of ±e gap between nationalist Ideals and Philippine reality 
ratine tbe$e posLilvs values of freedom and natlona]lsm sdways need to 
ii]vakedj rededicatet^i and hiculcated in the minds and actions of 
different generations of PUipinoa. Moreover, ^i^tlngs^re subject to the 
Wifir!kinR nf {[sn^un^e. whirh f^pnprates multiple readings o'-. v ■;^'ni'T;r 
In liie lace ol the destabilizing effects of tiistory and language, e^jcli s^en-j 
oration can only £nd Itself a potential, rather than actual, hearer of vdues I 
^hut havi to ba waffiimad. angt thai can end \^ b wBg ahall cngo d , ^ -. 
hniTTiiiilent :er€adings of the "constant and inspiring source of patrio- j 
\i>iu." W^UYi the law inaugurated was therefore Qot a single readii^ but 
COiiitajit reading, a history of certain kinds of reading. I 

PurChtrmorc:, lli^ bill's concession to the ''external'^ interests the 
Lhurch represented — which accounted for the provision in the Bill tliat 
exempted 'students [from reading Bizalt novels] for reaaons of ret^oi^ 
lit lief— was solid evidence of the fact that the law» far £ram being neu- 
inl, Vt'^s engendered from competing, antagonistic littQesis, This is ironic 
given that the entire f^iliplno iiation, and not just factions comptising the 



tiU' dtiud liL'm<;i wlw Jaaa livuJ «id .MlM rnn il„. 

-.'MMnoiMslliBlfbHafiftas and dev^Uun" nnpJi.d a positive .^uatlan 
of <h. ,..,er^ ovei th« past (cf. Ko«.U«fc 2S^T^y TX^ 

ncv^rtltd^s ^presented an inip«™ ov.r the pr..ent\t "m. t 

^ a sen., of tie.], unensc .boul th. veiy promise of transcendence 

fte ^Bdlng ot l^d, in ia.t, quicldy Lac. .™ 'I ' 

Jape pj.l,li. d«h.t. over tlM nation. ,t.tu« J n^ni^ L ^ 

face Of conttotied Amencan- influence on f hflippin, .ccn^mic in:s.«u 
0011^, .nd poUcfea; ^d. most teUin^y in ti.e ftS of Z mi 

^ - ■ ^"^'^ '^-^ ^--^ 

compulsory reading ..em.a ,nc, urg.m .,d LperfluTus^v^ . 
n.t.ona]^ spacB that was al^ady quit. iL^^y S C SlL 

^ ^ ^d a province after bin.. dcd.ri..g his deaih aa^™ 
. public hcbd^y, and p.«stding over «Iebmt.o.s In hi. ^13"^ 

LdZr ^^P^-'^ - moneyl'^p: 

>95fi^. 70J. The bill was, in an Impottajit sense, the logical ouccojn. of 
. pparenr p.rad.x .hat underlay, an. conti^ue^ to ^rl™ i " 
p.odu™ ,1. tl., Philippine.: Lit.r.ti,r. ha. no place in PhZ. T 



Ivivi^l LiiLiI iiLii[(liL hi ihn HihiHik (i^ n lUiUlliti'lM (>r i\w iirlilcsvcmcnti, 
i|i,k.rlihEiiiu*llt. iTtlKl imii^iruEititHUit^ uf PIlLllppllu- Hiiclctv, culiurc, and 
fIftHiML I ihM.ir^r-", "e.kIii ^hl ' |iiik niiikl K ;n-[-eni^r'[l rii^ ifcui fibility of liter- 
Hi^ wiJikn Lu i>llt-j iiL-vv |j»?«iyLii^ iiiiu a given sucielyj on tlie power of 
iMpnuuro to lllumlnfltfl a wt oflffiruftfr-or quesHons central to the Filipino 

ihii 111 '-\('^niijjif' llii^ ^.i^cfpllna^y boundaries of state action mto the 
1^ ii^liiiiK ul JULiiaiure. Filipino lawmakers had to conftont the dang er 
hilinR^m Lti CQiLdiing RizaJ. This danger lay intwa thln^: to bfttead meant 
liBiMii' irad iina^id^ihlv in difTcri=nl ivays; and dlSerent ways Df reading 
Hin \ t a I ^logic aL a n <j ^ thet b fore political. 

Tllo^HeSareov&x Rfzal's read&biiity- arose firom th^Chmc^ insistence 
llidl Sti^iil's ^EUirii-al at fiiai abuses, simony, Purgatiiiy, v.nd otlier 

pipiiii^'i-^ :liuI belifffy w^re ilie rantings of hcrelit:. Ontr tjf [Ik- ^viiys in 
vpfhiiJi iidvocafcs of the Rizsi Bill managed to curlaii ltii!> HlLack was by 
^rriiiing ttifit Rizial'fl novels belonged In the past and spoke ess^tiaUy 
nliiiut the pafit Wrote jDurnalist Teodoro M, Locain: 

M.ijiy of ihb passages Lii Rlzai's novels which the CadioUc hier&rcliy 
iini\^ isf> shtji::krng, so objccTionabl^, woijj'E mke on a new, a msjre 
Lj>mfor[ablB muaiiiiig if read in (lie comoi Jie novels, against the 
backgroiuid of the life of the hero. 'Thss^ 9k tlie condltioTis that 
Iroiii thc^ Chuich," ^ Catholfc InstrLiLtor might begin a 
couvsE (jn iht^ writer. 'T hese CQ ndi tipns .ntLk' negi: ej d&r. Ths^abus^ s 
are gone. In his place you m^l haw felt as he dicli written v^at he 
wroteTTLocain 195Sd, 63) 

(A "radio wit" (juoted ad sayings "Rlzal is dead. Why sho^ he be 

roused from his ^leep? l^r him re^t in poace" I^pp T nnsin li^56c, 701}, 

Ti^e Filipino leader was asJ^ed to identify with Rizal by relocatmg 
lierself. snd Rizalj m the distant past Tllzal, after all, is not ao danger^iua 

niher things ,, Ko mrin. irtirlin^ the ncjvcis of RlziiJ, would t;^Jnf^Ise the 
humble misslDnaiy laboiinj^ diriuug Llie ht?adieii oi cojof-Qiting the lepais 
with the degenOTate friBFH [>f Rlzal^ tlme^ iLocGjn ld&6dp 62). Xb^_re- 
\iv,i\:Vy\ were clearly intended t(3 nputrallie t he JPOT p np?;.f>tring ^tr^^nd^ of 
thought liLBiay a novels and locate theJ^saL* Filipino [now viewed as an 
ethnio— "cidtural" — entity) out^e the ambit of <nrtTicTsm and satire, Vi4dch 
are now reserved for degenerate forfligtieffi and loj uici coBonizers. Yet the 
memonalis^ins ibTipulse iiiCT-liably c;ime up a^aliisi tlic issue of Biaal's 
coiitinued ielevar3.ce. foi how \^>:uld hi^ novels remans a "constant and 



Inspiring iourcA orpiiihoclsm' If Rie (toRpQerai^ IbTelgnen and frim wtir 

no IriitjiM" ;mniiul:7 

WiiPie Lcirsifi vv^juUI sank w i^i^'^ocimt} Ki/a! from tIig disquicLing 
present, Manila mayur Ar&emu Lacson irndfjiiied 'a rkew breed of li^ilipi- 
nas"— die "deEcendants of the jToiles and the guardia civtr (Lpc^jn 19&6a, 
71), ■colonlal-mlndL Li people who, fioiiring for rh&ir alien ma,sr«ir3, would 
shacUe the mjnds of our youih with the fetters of arfificial prejudlcej of 
artificial ^orancer and of aniElciBj imbecilUy- .The evils that RisEd de- 
nDum^d «idBt very much to this day, though It Isic] majr he ta la modified 
fOim, and those couiUiymcn [tf ljif> v.'tii> ^el fiucih :=i high premium on therr 
ajiimaJ canifofts ate very much alive and with us today, togethei with 
thdx alien masters still as bigoted and intolerant be of old" {Locsia 
34]. The Idea here was to underscoie continued foreign doiiunatlona in 
however "mGdified" a form, ^iid its threaE to naiion^il sDveteigiitv", 

Tin; Cuntroversy over how to read Rizai poinl^ up Eiie salient but 
ptoblonii^tlc CDtLpling of literature and niatioiidlun because it discloses 
llhf uri'lnfimit^s of the ii5Ltiotial attempt to inL^iiioriMlizsv ^in:l :ii ilic s^jme 
lime engage witli, Rizal and his works* For ta admit die conrinuing rei^-" 
Vance of Rizal and other national hcro&3 to the present is to admit that 
the vicissitudes of the natiQiVs Jii^itory jiecessaiUy compUcaCa the ideals! 
of freedom and progress to which the nation aspires. In attempting toL 
locate the origin of d:ie nation, the F;lE;al Bill only t_eslifies to the impos-^ 
sitMlity of memoTieiiafe^ the "h-ej^rihlng" of a PtoillEpine natiojial^m that, ' 
liKflThe wiitfi^ of that natfonaUMit- Is haunted by Philippine history. 

Tilis book d&aJs with ch^ problem ot freedom in postindcpendcncc 
Phiiippineg, and wdtii Che role played by "culture* in positing social diai^e 
as a historical pm^sihilitf-^ nrd imperative. In particukr. it is concGrned 
with the ways in which Philippine literature formulated and worked 
through the historical legacies of the calonlal past and historically deter- 

■ miiir'rl prf^Vilptng -^f fht pTTtTnt 

Necesstiry FicU'trm ur^ut^s m fhvnr of a long-standing affinity between 
Uteratuie and naLicjji^hhni i^n tli^ ijasis of a common fund of Ideas and 
couceriLS dealll^ with the possibility aiui necessity of social cha^, Et 
al^o e-yfimlnei ihi- iiiiimnir rojint-ction bct\\'ccn literalLire and iiaLioral- 
isni through tlie IlOlk^^l of " excesiSjl^jerinjh ^vili be used in tliis book 
,to refer XQ the heterogeneous elements — "the peDple^" "the Indigenous/ 
"Se Chlnes^'th* politicHl." and "error"— iImi iLifatrii. hut also racceed, 
aatioiiallst attempt^ :o grasp. iiitt^liecrLially aad politicaUy che eompl^ 
realities at work in Philippine society. 



Thli bmk nvjim that Oia Lmptirlniicp PhlUi^iilnfr mttoTttltlAflOcAidad 
Ui lllpraturp, aiul vicp vma, li (bunded im iivo pir-i^ipiHifihlDiw: tfia ca- 
i.H^i ih lit llturaiiiM' 111 n'Tnr>rni hisnny liLilhfnSly, [Mid rhe r:apBCity of 
liixtiLiiuQ [a iJili'imiL 111 hihtuiy iSuS Lliurt^ is also somethmg alwut ev- 
arydiiy Ufa and axpirtence fflfirt^tl always in eycess of the systems of 
Ihoii^lu and aoclopolintidl ^Klion <hiit ^t-^-V to apL^rcbcntf :iiic! mganlze it, 
111 ilii^ inifiP, we can speak oflife^ contingent. bcAu\\ subjecl to chance 
eimeI lULumaianca Yet the contingencies of evei ,-:l;u- life neither wldate 
tlio nead ffrmtaclaion-niaking and political action, nop dis^jhli^ us &om 
U^iv\n\\ 1.3 cli 111 wiih wYi^y C^n happen siid what accLially doE^s happen, 
llii!> 0K^;uiS, ladier, is ih^ cundiliOJi of possibility of botii liteialuitr and 
pollltcs because no writing or political program can eidftauat th* possi- 
IhilUles of the social realit>^ it to ct^g^iE^. Th.: iKilL-iuidj^r pioject is 

uluiiy^ unHnisiiE^d because litenHiirp Mid pohhcs can only generate more 
wiilLiig and acticjn. The space in which writing and action unfold ifi 
opened up. if n<jt tiecessltatcdj hf the excess that shps their grasp- Be- 
riuif^c ihc excess em<Sj ^■vTiting and nciinn cannot end. 

Although nationalist thought and practice generate extesses" that 
necessarily complicate the project of theorlzhig literature as an Impor 
lanL means of leprcsenling and realizing Philippine history, this book 
j^Hirs, n^alL^ftt the s?;ain cf "poststructuralist'' dLsavow^ils of tha nation 
iJJhabhii 1^90. 1-7]. because its main ai^um&nLi entail the retognltioti 
thai thwe excesses are not just angendefed by the 'productive violence" 
of the riatlonali^t projerl in ihi: j^cnsc thwt ih^V aie the nect^^s^^ry hy- 
products of different nationalist projects of Imagining and niakiikg 
community, instead, thflse excesses ar e a c& nffrinj«TWjeatjire Df_na.tlwi 
making, an irreducible compoiient of the natlonaliet project of mskLng 
comnnmiLy. 

Theorizing th^ exce&s dem4i,jids nothing less than looting into tlie 
conditions of poaslbility ut the nationalist projflcc and ftie ethical hupeia- 

riV^ Tf^V-?r-^ '^-^^^^ r>Kgrig^ thai ^r-i-n pvinriple Tr iii-^ri-ihrn^ iVip l^JgJi^ 

of natioranlisi '"tzyLCC^.s" euE^ble^ tea plot the career of vaijous jnteiieCtual 
and sod(jptjli[ical projects unde^t^^)^,en hy Filipino natkuialista after the 
SeconrJ Wbrld Wu, the term "exceM/ therefore, does not shnjAy teiea: to 
the corLtiadjctinhfl or .ambivslmf^^'s ihi^ ficnrl ol nationalist discourse, 
Rather, diese conceptual "failures" (oUen taiong the form of "contamina- 
tion'' of one idea hy what it exdiiaes), point to irreducible claims Kcerclaedl 
on us hy our histury -^tid our imphcation in a world, bylh of onr making 
and not of our making- Thi5, in turn, ciemands a more rigorous examina- 
tion of tiie Filipinos' capacities and limits as subjects of history and a 



mow nuanrtil cfflilcflrptfaffi Mfl wStSlIf «f tho ihirnriH inaiflrlal foh>-s 
will. ill ul.il fi (ju: L']iiji;i|.iiiri iTEdon-atatfi mkBB ahnpfl, 

Tilt coiicept of EKcess"^ ha^ impoitanL imiiliraiiQii^ for VtU^r.n-y jim^ 
ductiOA not least because for a cuunti^ th^i has lived tliruugh ncjily 
foui centuries of Spamsh rule, fifty yeEig of Amfirican 'tutelage,' and ftxo 
yerirs of Jap^irtf;?!^ occupatinn, formal mdppeiidcnce nuiki-v ilic: .(U. ^inr. 
oS social iraiislyimatioii a real (Jieoretieal and pracdcal problem. Mun.- 
over, it is a tiieotetica] and practical problem ia which "culture" piay? a 
crucial, enabling role, That is, the miiltifarioia nwaniiiEs of "culture" 
provide a y^^y of taJking About tlie prDbicm f^rfE^c^tiiig sor.Ui] i hangc 
and, more imporcant. 'culture"' itself is often held to provide a porentid 
solution to that problem. 

What is :ind whjit should hf. (he baai^ of political action that aims ai 
tiansformii:ig society? How does cuituie [and Iherature) formulate an 
account of polirical action and heip to aciUEdize iff 

TWo rhJr.^s ^:ui be said about the way in irfiich the question of seciai 
IransfoimiHjf.fi hi\s bcjci: undijrstoorf in Ihe Philippint?'^. Pirst: if.c^ q-.u]'^- 
tlon is usually conceived in temis of a i^pecific ordering of die reliiiionsliip 
between tinth and action. Ill& impcrativs for godal change is often posed 
as a 'prfibJem of nationalist) coiisdousness," that is» it posits a nation 
that can be actualized by a subject whose capadty to transform hc^i 
cietjr is Informed by her knowledge of her country's " iiistoiy 
condition, and onirae of development Sflcond; aoclal cfaai^ is premisfid 
on powerful norms nf Fierdom, ?eJr dtrcimin^ahr^ry ^jiid development, 
most ofien encapsuJated in die pedagogical associadons sijrrounding tlie 
term "culture.' These two, interrelated ways of cmcBiving of politicai 
^ncy are feJrly common motife in natianQllst dlscoursea CBennstt is^li 
Breton l&flB, 23-2?}) 

AnticolofLial naJunaliat hteraturcj in fact, yokes togedier two power- 
ful unpM-atives-^ihe hnperBthre to truth, and the iioperative to action. 
The sp ■'Min im perarivps iTif nrmiTvr -nnHi^i-i-^'r^t i;^^>n .^i^ .^^^ alto circtiHMCflb# 
naticnaiisr imderstandin^ of history. Not only is hi^torv j maiter of rep- 
refienlatloii, of how to write and coMtruci che counUy'.-. pnsv. history is 
^so^ tMtier of action, of making tiiwf hlttory and coitetryiging the 
«juntty;& futnie The rclatLonsliip bctwef^n iiter^riir? rthtl iiistoiy is from 
the begumfiig more diaii jusr matter of congruence— theirs is a rautu- 
ailjr determining relation, one taldng shape in and through the other. 

But. for dial v^vy rea?r>fi, theirs is also a relation that is fmu^it with 
COtielderabie anxiety and amhiguity, for hnw, iirecisely, docs on? move 
from kno\%iedge to actioi;? How does Uulh relate to action? tlfiloiaLiag 



ui.. lihb liohmnn irutli i*nd ROtion Iim impoTlnnf liBplloattorrttfiiP thao- 

illB iiuiniurUnn Ui-iwrni liii] iiln Eii hihI hhEiuy. Whsu Is ilic 

M l. mlup hHwrni ihu n -il lli imnttl? the historkai atld Utcrary? 

lii^i.Hji^l imihaiiil IkUuujii Siuilif iliia book is Itself an attempt to specify 
this link hecw^^fln lUmture flft* history, ft focuses on literary texts 

I, ..■ 111. hirim ciy^iCiilli/n*^ chy rihnvc issties. becsu^c: its 'anient" 

i-iiilitiiLly deab Willi or works through these qu&stionSn and be- 
■bu lltuctiiure itielf has been historically deployed in vaiiDus ways 
^ m}^Bit\\te End lnterrt>gate the relationship between thought and 
iMIrtii it: rniiic^mpnrary Philippines. 

I \ufi Ljouk is siiuccuied according to a set of intertwined ques- 
MiitiN: How does reading iiterature operate as pnrt of an VtbicaJ 
1. P linuhjj;y ' for making proper historicfll suhjem our nf the Fiiipino 
docs nieramrp "rf^ preaept" bo th artistic and political 
*#«ii»,E^ ol Llie wordj the "true" Fihplno national community? How does 
lttitriimre^dr ea&, and re solve, the problem p'osed by the foreign, es- 
|M -l illy r r.Winfa \^ ^inflt ipn crs on Philippine njiiiouai culluTi-? How 
ili^i , lUciature imt^e the "^fsr^i guer^^ wttlni^ the Pilipino nationf How 
iUn , literature fblge the link between the personal anijZflhticaiyipw 
duci; literature rethini: the relationship between revolutionary theory 
lliil i-jiactice? 

Since each ch;tpter ivill explote one question or aspect of the issue, 
Ihlt book does not pretend to offer a genealogy &f oiodeni Philippine 
[li lLuri. The liter^iry cluonology fjf this bor^k begins with fiizais Noll 
fofi^^r-^ and ends, almost a century later, wuh i^osadas's tiuiagpos. 
tfut(;gpos\ reformulation of the relationship between natlonaiist con- 
in iousness and ttansfoimative iirrion represents both ii c iLLmination af 
ihr literary traditinr. !if ivhich Ri/^^rs novels nre ciinsidpii'iJ ilie fouiiding 
wcirkj Slid a slgniTiL:^!!! departure from Clie modt of literary production 
tiiid reception hitherto obtaining in the Philippines. 

^ [H- .^k^iiiH v*n in t Pd rhar nrvfl=iblp p^renrinn of ihp iindcr- 

I'loimd novci Hulasp</$, the Iherary texts under discussion were written 
by pecjpie whose works enjoyed canonical atatm hi the PhUlpptne liter- 
ary and edUcadflnal «ene. The tongest shadow is no dotjlv , l^s/^ 
Rizal, wJiRs^e t^n^o novels, requii'ed reading hi every hi&h pchool jnd col- 
lege in the country occupy a privileged position in liit popular 
imaguiatioji as the progenitors of modern Phiiippine natior^m and 
literature. The other writers, thongh not as universally exalted as Ri^^l 
have solid puWic repuiarirmi^: Amado Hetnandea and Nick Joaquin eiljoy 
official recognition ^ks naiiuaal aitistsj while Kerima Polotan, CailM 



BuIoBfliii Edgardo Bflyw flrt*Bloaido Lflfl^flrfli crltiwlty accliiljiied Flllplm 

writers whcs arc oftcfi aniholr^jjl/^^ iiiul Uikeii up In lUeiaCura da&Hea. 

The importance of these vvriters' warks» thnnKli, ticjfs ni]i vt si un 
tiieir canonical stBtua but on their ability to illuminaie, even dc^iiiic. srjiiii' 
of die central cQncerns and motifs of the so-called Philippine Iheran- 
Uilciilion — simong tlit?nn (he commijigling cj[ liif^r[iCiLiv. history, nml nii 
tJoii»iism; the need for ItansioriTiing coniciou&ne3& and society; arnE lIk; 
truthfuip realistic depiction of Philippine MCletyrThia is not to stiggebi 
that all i^hilippine literary works are preoccupied with these quifitions, 
01 tliiit they formukre these qne'itions in rhe sflme way Nevertheless, 
Lheie exists an intliicntisl critical tradition of reading PhUippiiie litera- 
ture In terms of Ita nationalist "content* and ItB "realistic* depiction of 
Philippine snciety. This book should be read 43 an LnCerventiDn within 
that tradition. 

The idea that literature Is necefigaiily shaped by social proce^i^Eis und 
has a SDcioi function Is as truistLc hb k is unexamined. Chapter ^ne looks 
at rhe mechanisms regulating 3 cnnc^pr of literatucG ihai links th^ 
^nationaJLisT)^ literary t&tt's truLli- telling capacity ro it^ polirlcd efficacy. 
Literature is deployed in the field of public and private educaflon for the 
fomiBTion qf a "Filipino' subject whose ability to act in, and tiansform, 
her society is dependent cn her isri|iii-iTion of knoivled^tt pertaining to 
hernations history, present cojidjlimi, and future caur&e of developmenr 
One of the central iSBues hi Philippine literature has been the question 
of whetJser liter;^ry texts, tlicir prnducprs, and their coiisunihrfl, nre able 
to fulfill the practical social function of lemiting rlijiippjne hisiiory by 
transfcrmlng collective consciousness and spuriing political action ahned 
at social change. This noticn 0^ liltr^turc's role in representing ftnd 
making liislnn- draws ir.s main imirJuLbC aticl rlit^rcsriLiil ehmgc from the 
fomiddLii>iml premise of naUonalism, which builds on a 'grand" narra- 
tive of moral development to posit a self- determining subject of history. 

progressiva perfectibihty of human faculties and abilities, and the tran- 
scendence ot nature and naturaUzed constraints, whether macerLai, 
historical, or ciJtural. 

In the Philii>pine^. hcjivt^ver, rlic positing of 3 *^elf-dcrcmiining. siiv- 
erelgn, and rranscendem iubjeci of history is, from rhe beginning, 
complicated by the country's po&tindependence history, which renders 
the rhetoric t>f fifeedom and sovereignty especialfy fr^e and dubious. 
The retialicitrancG of Philippine "history" sind the material constraints That 
such a luatory poses on the Filipino iiatioxiaJ subject's capacity for trsns- 



iikMvp ilniLi^hT and Rcilnri Iwunt iho lllflrtry itiiti under dlieuiitan— 

. t t h-Mi, 1 1 n^r^rrtrr r./ f^ri\-T.rf/N^ ^/^^;'^'Jr^ [UriirUo Lee'r'lluwag! Huwag 

M"HM K^Hkiiwi iilLiluii aiijiJ^nH^th^i luiif-! " i dnaido Rcyes^ Stf A^Bifco 
ffff IJhmjiw EBrirtia PiSloUtfrt TIte Mand of Ei^emy, Carlos Bulosani The 
in i ii^^ nn{ff<tUQn, mi Mi'ii-] Ve^rdadps TDsaclass Hnia^s. 

rrilMtH diiLpters will take up and elaborate on this "haiuitmE" of 

I iiiliiPiiUiP liwraiure by Phliipplne htstor^J^hapter t\vo fbcuseg on Rizali 
vuj( tm mnf^r^, and how snbse^uent generations of scIioLeif^ have used 
iiifdk mil lii^ ncivcl to addrv>s5 Kiel's fictional delineation of a 'Filipino' 
imufihh l:ui mil unity that became the conceptual basis of the Filipino 
tifthiiii Critical tecepdon of the Noli, both tn Ri^al^ ime and beyond, 
|m1ii< I| Lilly Loiitiirni: it^df wiiK [he problem of approiitiating a "modern" 
d.^ii I. H< L'Ci as havicig a fajgi gn' and exLernal ' prpvet iancg- Hizal's nov- 
tii^hberaieiy destaMUzlng the disUftClion betv^een^e real and 
nrllniiB], between lilerature and history, provided the basis for an influ-. 
tiiui.il liimi iliition of the knowjible commnnity as an Lndispensable 
*iiijy)iinem» botli the means and ends, of LatUcal political imagination 
unffifansfonn&Han, 

Vi^i {{\y.{\\'^ jiiiLiiLtive project of rendering the Filipino national com- 

V knov.ijl.Lt: uas also unstable and tentative, largely because Kizd s 

Kii'i^iry piojeut of depicting— represejitli^— the people v*o Inhabit the 
inilUppineS compelled the recognition that miting Vbout" the Philippine 
iliv iys meant v^idng jro?'^ po^ifion. Tliat is, thf? idea of ivriltng from a 
HjHicufic social locS^ nenjeyfiaiily implied tl:ie existence ol uLiaer com^ 
piiliiiig kncwledges and petapectives. Furthermore, the existencs of 
helerogenco\is pei'si^cctivK^. embodied by indivicl-.inh and i^i'oitps of 
\n'.op\^.. couLcl nr^r bp fiilLy rt^cnpctated by the aniversalist rhetoric of 
development and treedom lhar Rizal invoked hi hU depicdon of Philip- 
pine cot^ditions and hi his caU for action atid sflif-sacrifice. 

R l a ' ar^ '^gvpl'^ ^'•^ ^ ^1^"*^^ "in^«:rpr-narralive'' within cr aK^lnst _ 
which modern Philippine fiction airempied to work through s set of 
unresolved issues relalins to the probtem of truth and action in a so- 
ciety that was apUc into different, contending group? for whom 
■ ind^-pHnriRncc' had always been a tendentious issue. Chapter [hree 
subjects iiationaList theorising of the foreign' piovenance of Filipino 
culture to closer scrutiny i^iraugh a Teadrng of Jose Rizal's Noil me tan- 
ger€ and Nick Joaquin's A PQWrifi nf theAn 'U - i-mpwn Th^ cxpnsiiioji 
in Pomail of a theory of ait— the exemplary embodiment ot cultuie— 
that provides the "solution" to the tendontioufl issue of the "foreign 



Influences' on PUtpEno nBUonil iiriture nwonfttu wjth die so-cflltfid Un^ 

LUid ruHunil tiirn^ m iIji; tij \■\\^\<^v^t^\^[^^'\\y in ^lir stir^]! 

^cit^Dces, The hi3(Hj LLC graphical turn towaid increased LiUeaUon lu the 
Study of culture and language— of which Reynaldo C. Deiofe P^isyon md 
Revohttjon is an exemplary ardculatioii^wa& inslniiiiental in proposing 
ihe idea of a T&invigorated (and idnvigoraiing) Philippiiit "ciilTurf>" a5 a 
soLution to die pmbiem of socmI divisions dmt haunt l^liilippmc lealiry 
and the writing of its htsi^ry Hfstorlograpblcal Gcholar^p after war 
dius shated wJth Joaquih ^ibMii^g f-iiLh in th« ability of "FiUpino cul- 
ture" to heal the rift social divisiqn? c;reated and ±e historical experience 
of social ftagmentsdon and conflict 

What is -RspedaUy- interesting abcut the travails of natlonhoDd during 
the postwar years ?s iht}. cxTcni lo which they \'^t^ internalised and given 
a Epecificaily local oi "laative" cast in Utciai'y works such as Nick Joaqiun's 
^r/raif of the Artist as J^Yipina" (and Kerima Polotanfe The Hand of the 
£>l^m>i, wliicl^ ivlll hr- di^fLi^^nr-d in chapror five) 50 diar the problem of 
mndern Plillippiiij' Ki^iiMy t-iinsists not only nf the Philippines' continu- 
ing subordination to Ameiicati. domestic and foreign pohcie-s. but the 
Internal haunting of die I^Ulpino nation by its suppiesssd "nthers^, by the 
helHTc-^hfipijus *=leme[iLpv mihin dis Philippine riAtioii-j^Lalb? ihm liav^ h^isn 
excluded cir murginaiiz^ in die name of the: naUun. Chapiter four ptu- 
vlda& Di^e such case study invoivlr^ the "alien Chinese" and offers a 
historical elaboration and theoretical critltiue of the discursive construc- 
lion [jT tlie "Chine^p^i^" m Pliilippfne iJlfirriCum. M nr^ijpfi ihiil ihfi hwrary 
figure of the "Chinese" i'uadamentaUy ^h^iped by a set yf unrtSulved 
quGstloiiG— focusing maitUy on the confUcdve, ambiguous relationshLp bE- 
tweeji dtj^enahJp du&s, between form^ politLcfil ec^u^lity and actual 
eajjiomic inequality — diiit define and oi^anizi^ Liadoiialist discourse and 
pracdcc. This conflictive leladonshipi in which the state plays a deter- 
minij^ rolflj is principally Kq)ressed, both Imida and outside llterature> 
in Tf^i'in*^ nf rh-r- n:irir-ii^ni=f^r nTtr-mnr rn "fia^ ttw ^J j|in^g^ pmh lemr^fir rp- 
lationship to thG Pliilippmc siarc and thaJT^qiMUy amtivalenT position 
within the Filipino natLoh" ThS"cfcrajTter [tmns the trajectory of literary 
intervetitiorns that seek to worfc through fhc "placing" of the Chinese both 
within 5nd niitiiidc the iinai^incd "iJiui^^" of the Fiflplno nation. 

Ciiapiei five proffers a critique of authoiicii discourse and the way it 
theorizes and organises the relationship between the' inif^viduai and so- 
ciety-. Through a reading of Kcnnia Pfllotan's Ifnti^i of ditF ii^^cmy and 
of Kerima Ik^lotan herseJif as m author whose cmeer ls haumed by her 
acdve collaboiatlQn with the Marcos regimcj this chapter examines the 



inniiiiil ninfl^liuiliij) tit ihB pflnDnnl and polliLnal atiel Iti lmpllonilJ)ri hir 

I'liH^ like boundiirlSK iIi h i p h h.- ikir audior ttom \m tcau uid 

iih( \uiu-i iiiiJK libs Mclaty v^ihuii nin- jiuEig, 

I liapiqr iM dUcuHVf m tliomadvo formulqUDn ot the Mim« ralitlon- 
l>ii[wtDn &\B perKUifll \k\]\iu a\ in iln dlBcuunooE tiai ^inllnliliiid 

' 'liiiriiM " Lr .irif>, ;is lis F'j]i[li% ( Ids fCLsEnhMin'^ iiiiflulHlinl nrtvi'i Urt' /'j V 
Efrii^ hffiiisiihnr huloiiaik's nuvci pi£3vjLh'K ;l liclily mj^(!h[]vo c^-'juIcp 
luH III tlia need far a proj^m aFcnllectCvs eCruggle tot anclsl change Lhiil 
li II. vrrlhi'lrs^ n iiivi' \f.i llic rnniiri^iiiirirs of ccnirrt^tc practlcoa In 
« M I ^Hl,lv lilV, iSutu^iin'r^ novel piovidcs c powctfui argument for a ron- 
^^K^ ri;K-nftc and nonidealized account {if the struggle for n<ittoual 
lllttUDn and tha noetttali^d canstFainta and poB^lkdl^w^of thought and 
fljfluii ih ir -lie rhc hissis of icvolulionaiy slrti^gic. 

1 liiipLLT seven concentrates on the undergrouJid novel Hulagp^Oii 
wUU h loc&tes It^df within the Itizal tradition and deals with the question 
lil iiHrllectLLal work and poLttlcal activism wi(hin the histcrically specific 
ii'iiii^M i"i^ i:tj]lt^cTLVt^ stnifi^le ingriLnsE diE^ M^fl^us r^gimt? during [he hilr 
TMi* njiid uiJiiy ISJBDs. Huiu^f^oitts Marxist -inspired leiormtilaUon of the 
nlAtionehlp between knowledge and pohtical action is couched in ttie 
IsitHiii-Jp^^ fif a "corre^'iive" ihi^yry pfrljt^[;|{\" ?iTid poiitic5Ll practice not 
iiiilLi%j> die "ethical ttchnoJogy" at work hi classroijnxs during die post- 
^Lii pt^dod. Bill HuhgfjfOs can also read as a critique of the dominant 
I iMU:i>pdotl of the relationship between truth and actLon> a conct^ption 
\Um iitesupposes an iflf^iill^f^d :iccount of humFiii agency. The question of 
liiiBiiiin error the novel raises and the specific literary piactices ^vldiin the 
i indi^rground movement that pioduced the novel provide insights into hoviF 
,» ii't:r>ncepiLiiili7f^d rh^*n^y ijl fiLcnjrinx* can be deplo^'cd in a way di^it can 
potentially redefine^ by offering a more r^orous account oft Ch& ^ocfai 
nature and function of Uterature. 

Analysing di« social nature and function of Philippine Uterature forces 
uh tn altend tn the wfivs in whirh fnirh ^nrl artion am mr^rrivni. arri hv 
^tpt^citie cic^bses of people, it aho tiaces die coiUours cf venous Ui^cursJv& 
reglt^nes, and the procedures and institutions that regulate ILteratnxe^ 
nicfli^ning rn|r in Di^oidzing the relationship between knf>wledge and 
iiction. These tictcriiiine. in crucial ways, the kiEjrIs of artinn ard [liefjrlz- 
Inj; available to Fiiipincs ai: a given peiiod of Li[nu. ii> adviinciji^ these 
arguments. Necessary Fictiom aims to reronatruct the literary text's place 
in society and asceiriaifi fhe difference Ifc^ralux^^ jii^k!?^ !□ irunsrisrmjjig 
I jUp hie-nrtd gmrodii^ of tl^e pa^t and present, and In ttaiislorming Fili- 
pino society itself- 



lb iJii. rircn t, I hftwutaffi thrllbtn^-of npanding th» coneopt oi 

^^-i^ t>y I fiiu L ibiNuiiifi iioi iiL.i ihc atudy of Utarary tcnta 

bm of iili;mry reception, anil on tracking PiilLppinB "Uterary theory' m 
lU sources inside and outslds the dUclpllne of Uleraty studies. Tlie iiiii ii- 
tlon behind this books deliterate Juxtaposing of tcctUB], (lieoMtlcal. and 
hiBtocical anaiyses is ro highlight tfic infercoiiiierlioii lier»vf cn liie rary 
studie$ and other discipJines ajid show that the viPriting mid iheoiising of 
liffiiaiure do not take place in g social, poUtica], and theoiatical vacuum, 
As RajTiiond Willfams has itrgued: -|W]e need a more than oidinaiy 
awareness af the presence of actire and genersd life which is iri5reprf.^ 
sented entliely by descripcioil as 'Ijaclcsroutld'. Tiieie aie no backgicuiids 
in sriciBtyjthsiearB only relations of acts andtorrag" (Williams 19E3, 245). 
Literature can teach its readers much about Pilipiiio srcittv < «;n as it is 
also B social ani^ct shaped by the society it soeks u, represent. Demon 
stratnni an alternative pracdce of reading literanuB that Is sensitive to 
the complcK interactions among the textual, conceptual, and hlstoricid 
dimensions of atialyals ia the inevitable first steji rf aiiv f u.hifjvor Sf=ekinf7 
to question the assumptlDns informing the very boiindaiie& Oiat derer- 
mine what is 'imide" and "outside" the literaiy text, 
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The Problem of 
Consciousness; 



rUnpn |i II stTiie In Annrj[lri V Hernandez's novel Mgfi Hjo/;^; \^ni}d^frig;it 
mnU III' Picy, 19fi9J that prcjvides an occasion fcr eKaniiniy:ig the 

ii V Wnlt IJL'tween literaturej pedagogy, and natiDnaLlsm. Tl»e pioiago- 

K\^m\n Plaridel. and two olher guerrillas make Iheir way ro the 

1- ill.-, Ill ]hc clQsiii^; months of tbe Second World Wan There, they 

Mirti iifi uii old 1 evolutionary. Tata Matyas-, who^ disgusted by the 
HitHi urili Bind CDUflborators within The Tanks of the revolutionary forces, 
i LiiuhiLWii frojntlie world afier :h& Filipino /\nierii:cin u:ir at the turn 

iiHiiv HLiring a late-night canversatioii. Mando asksTala Matyas 

i'-^i Lji( liiiLci ^voLLld dc if he were srlU a young man livii^ In these 
MnMlili'tl. hue potentially watershed, tlmw. In reepan&R. Tata Mat^ras takes 

HhRiih>t JMi Jiiig yiking gaga^'i'in kniig ako'y kasiiig-edad mo" [Here, here Jn 
tkiiH \\l .'ire the answers to the question of what I would do If 1 v^e 
^T^JJi flk^ iLj^ht now] ClTriT:^.i.c1ez 13St 6].^ 

\:\]\[ ^fa<ya^, vjIuj ktsows the secrets of the novel and is Ihinkiilg 
m( iihm'.iIlli]^ ihe serreis to Mando, firsl quizzes Mando on his Jfjiowledge 
Ml Mlrnl to gauge the young marfs social avfiu^ness. poUtlcfll readhieM, 
iihil jiuhm] ^vtiirhiiiess — In other vrords, the yo<jii|J tiian's national con- 
-I iMimnrs^. Mando's reaction to the quiz is, not unexiiectedly, one of 
t-iiiiruslLnp a jrij^^^t'j confusion: 



DE LA SALLE UNIVERSITY LIBRARY 



LHA^TBRf^THRBI 



hi 

■ 

Literature and History 



J 'I ' » ^hap^ert'of the Noli has OrTsosiomo Ibarra tiding 
i-n ,v sUvcis of Manila on his w^y to the Iimib of S;in 
■M^l ih -.1 ilbirs the tecoJections 5uramoried by the sight s]( 
J '4.^, thtmm [liienilly. 'smiling"!, even Though at Iraat one of 
»Hi=*<»frt| mmiHlIi who wort on the streecs) is dlsturbii^ But then, 

f I ' ^ ^lIHni flliiiyDnCiS SUB rlsuenns recuerdosr aI deitionw de 
■ !«■ iiiiMi Lk^kint[* lo^ i^rdlnes bordnico^ de Fnropfi, 
*• iL«'i.L?siLiLii mucha volimtad y fiiucho oio para 
' ■ -ihtn su coliz una Sor, aun m4s, hm^ Ics de las 

' ■< ' uiiiodoa y abienos Todoa ;il publico, Ibarra 
' 'I ili-ivchti y EilLi vid ^Lla aiiliHua Mnnilil codeaiia 
^ .1 . I . ■ ■, N.Mis. citiDu una jovfij] aii^mic:a etiutclia en gn 
.n^ !»« 4iiiidi>iKi| Elempos de su abuek, 

UMi-okk nl gfliden drove away his agreeable t^minis- 
II "i I iMiipari?0ii£ placed before hfm ihe boUnicd 

■ ' ihi- i-ountrics where rrnLch f^fforr ciiid mich ^Id 
I I li.'-il hloom or □ biiti i}pi?R; and evsn more, ro 

iniiiiii'^i Mnnre properly transkted as; aubnrbs], rich and 
llpti ,f iiprn in \hc puhliL. Ib^jrij^ tcinovtd his ^ase, 

till ill" in saw o-ld Xianila, sEill sutrouiided by its walla 



mid munti, likf llh iihriiiir y-iiuii|), wumtLii Irk u dr^hb trum Jhot 
gniiidmothart laJtd U»y*. imodinod trftnilBtlon) 

The dtiiKJii oi cuuMJiii iaunh induces the iiiv olii]u:iry iiitiuslan 
liurapu intg Ibarra's rhusInR^ o h nis np melanfi. with deeply unsettling 
refliiltfi.''' If afflftllTfifi the sln^Llarity of Ibyrnii. ^Jsioii of MyniLa, not by 
cjimiTiishiiig the worlh rhe happy and srid, b^auT^fiU ynd terrifying 
inemorjes ilie city's sights and rounds stir iip^ but t>y holding these Jtiemo- 
rfes in abeyance. Il iiitraduce& hierarchy to the langua^ of recoUecdoa 
30 w spenk. by bteating i-sp ihe u&usl chains of In':' i.s^ori:ULl;n snd r&- ^ ^ 
niieiiting the language of rcculkction foward tl:iat ul reileciion. In other ^^^^ 
woTds, the demon Ljf ^ uinpai LSQns induces critical diaugh t. ^ \ 

Pleasant recolLeciicns if^^mhlp gigns wfing g mftanln'^ailae fronu tlig 
inkrplay of lULiV-'l^u^^ ^irid ripposition? Mmmi^ sigiiifiers in u ^iv^i^ code, 
Ibarra sees carnages and people and buiLdii^fe flowing past him— ' ah ihe 
noise, movement, even the sun Itself, s parcicuJar t>dor. the motley col- 
ors, awakened In his memory a wo^ld of sleeping reinembrnnces" Uodo. 

{fbigatrados cclorei, d^p^nab^jn en sa menwnti iitundo de }-ecu^r4^ 
adorm€cidas)r These sights and smells and sounds succeed each other In 
a chain of assDcjatiCK^;; uitliOLDt jir-riv^itiiig cvaluiLlLun c>r judf^mcnt. DiLy 
more recollections. The memories themselves flon- 9nd i^lib like the city 
horn Ibarra's mind. Even whan th« memories are unpleasant, as when 
Ibarra remembers seeing a dead convict on the stieel'. u tien he a 
child, rhey are noc dl5tiirhiir^ enough to fenduce moml tlieoieiical 
reflecUon, Ibarras disrurbing jaemoiy of a dead convict, for e^iample, is 
replaced by 5, inoifl dlstenced. equally noncommlttalj recollection of the 
riiots in MiL:lii I wjifrii he hcFirs ihe lively chatter of th« cigrarrerflj In ihe 
Arroceros Ci^;ir F^^cmiy: "Tli-.' li^t-Jy conversations and the repartee of the 
crowd? from the cigar faciories [;iiriied ILbarra] back to the district of 

LPt^PtW l» MUiJlill. Willi hi LHjJiiualJii' Jilula, aw faial Sm •*«! imfartu 

nate policemen," Th^sfi recollections merely poinr ro niher rccoUecrions, 
iind Ehe effect oi rhe^e associations ^ simply to mate the "referents' [say, 
ioveii nation. Lavapi^s) appeai; to jpender them perceptible 
^ But die demon of compari aonB does mo t^ to refererice^t}iaji simply 
make nhj^crs nr rcrGll^^-riinjis npncnr. ber.au^e in i-efeiiing to die ^-vorldj _ 
irs "poreniiaL ffir disiupufjji Hi^&:.^nAcr5 a moment qF rcvelaLiun aiiid^ coiv^ 
icqiicniLy, of uUer despair tiiat can only contained by.lheJVlcUHts^ 
jdnnrioTi o f a critical stance aimed clF:^ieTni[nin3 more rigorously^dxe, 
conceptual tiait&-&C£eality. ' Ibarras despair welts up when he turilS away 



UiiiHLKti Uifl Ifliii nr hli raiy Glillflhcod, but « MinlLa that Li ludclenJy 

'h-1-lllllll and rtViMli-Ll, Iil i-V.i!u;iElvi- [n |ibs, \\H '\iU\ Mtlllllib, MLt 

jniJBuU^d Uy lis waUi aiul lllsJi^I^ ■ t ill lh<;J lUuJc, MiiflUu iS cumpaiuil Ut iiii 
nncmic yDung woman' wrnpppd In the garmflnw ot hei gcflndmoihei's 
miLliI ^joyi, iijarra'^ dpspair ij.aik uut of his sanse of jusi how bad thtnga 

rr^illv :iir ;iimI i I'^t'uli'il in lir Efi chi^ c^iimrry of his hii"ih. 

llhijj.j L.Likiiiti 4Ni]|Linj up Jik bt?lovDd i Jipinas wltl^OLil lui^es froin 
Kurc[ta hniiming htm- Pim, he beholds "ttie view of the aea venishJng in 
iJn' ^IK(:i[hr! " f;/Yi irtsW del tjw ^ pi^^ d io$ lejosl) Then, the critl- 

I'jtL rvLilLiLiLic)[i: 

\Ah\ 01 111 iJLk'ili iM;i fiiTiipca' peiis^Blin rl jo%^n: ]i:uropa c-^t^^Li^ tiercnci'iSBs 
Jiuclt3ihij>i ayLlrLiiLlcjAL" ^i>3iiinuamemc, buscaiido la Mtidad, ^oiiiiridc 
UhIiia ]flG maf^Eias y deeengaflandose al ocutrarse el solinf^ &n medic 
<|i' silk c\^lLisiiofr^^! Si, eI In oTia orilla d^rl Inflhiiu irtar ^tfUi ]%is nacicne& 
4^»|]|iilijLLlts, ^Lii L iiihfni^o de que no condenan la maierial, mSis e&pirlt- 
UbIcis mail que Lj-^ preclan de adorar el eKpfritu. J 

"Uji lliooLhci side is Lurope/ (huught iheyoui^g man, 'Euroiptwldiher 
iMUljM tl^tions In cotiBtant ^tatiOHj searching happin«s^ drefim- 

II :li -idj full of JisaiipDincmein \vi.\h tidvf^iiT of nl^c. happy 

III Ltit iiudsl ol its catastiiLhph&s. Yes, on the oxhhi shor^ of ihe infinite 
IDA arc the spidtiml natioas; aJthcugh they do not condemn matr^ri th^ 
rcjniitn ?vqo more spiritual than those who claim diey adore the sptrit^ 

^ ThL' di-nion c^f companions exacts a painful s^lf-judgui^iu ihtu vieu"s 
Cli*' pllglH of the Phllippiiie colony against the^&pidtu^^ material^ 
I' ' 'nripUshmenis of the Euiopciiu nauojis, After all, CheTl-ourishir^ beauty 
III iha botanLcal gardens attests to t]ic Jiuropean countnt'?' f^hiliu" to 
Minnaiint the initial disadvantages posed by the temperatt; diuisLL: and 
lii^ itf laiiv g ly liinli e a i mlEij ul platns tlin e in. lit Utjlii uf Mj b mil ami dtij 
^■|iilP|if-fni"-L 1^:; a tropical countiy, Tp\iih s HImate conducive to licli plant 
H.itjwili. JIK single hot.inical gawlen becomes an especia£y poign^ju re- 
ititncier of profiig^tely wasted p^jtenrla]. 

M the same lime, Ibarra passes judgmenl on "tliose who claim to 

'I'l ^pirir; fi reference that conH as easily apply Co the corrupt and 

iivji^Ji lineal Spanish friars v^'ho control the colony as to their brut^ed 
mUvD vetsiona (the litres of the Hermanas Pure anci fot example]. 
I III ImiiLi: cou!il]v ::s European colonizer are defln&d negatively 
flKuiii^it extetrialp enlightened Btirope. 



\hnm muit d^l with ih« d^mon qF compariaonffltSnftdiOlif £hf 

£>JlllL|3[.iiiir-', .mil I iiicipi' li^' loLLitluu liiL-iH Ijolli wittiLU Lhr ydmii liL^toiicul 
i tfnio tind flit ji^Llyiib^ sp^ B. M li^e siiiur lluv^, [ji^uopc liainits Ibarra's vi- 

*10n of fllG Phili]>jHiie3rK3lS hauntillg i*; nut nrlyrtifl1t^1>*Qf ir its pffaptB, 

but moif illl|ll^^^^j^^lIy, intolerably HOW, thenp ts ±e demon^F^S^S^ 
"l^iTexorciseci In Rizals novcif i^aiia's painful miJ5;ings about th& Furopeatl 
na[iaii5' spiritual and material achievetnems recede from his iv\h\d IhUy^^ 
de su imaginacidn] isiien he sees Bagumbayan Field and remembers a 
priest who wa5 executed there, "the man who h&d opened She eyes of his 
intellect, and made him understand whfit was good ind ju^t" (et hombre 
qu€ Is habia abisna l^s ojos de SU tntaltgencio, hecho comprender (o bueno 
y lojusto). Here, Ibarra remembers the prlestls sacrifice ^nd kius, ns well 
as the prief>t'jv ercborlraliiin rh;3t Ibrirr;] pnss his accumulated know! ecfge 

Aquel hombre era un ancianf> sacerdote, y las palahras c^ue te habi^^ 
dlcho. al defipedlrse de ^, resonaban adn en eus 0idO€. Tfo Divide? 
qne kI el sHber ns patrimonlo de lei humanldad, s6\o lo here dan los 
que denen coraaftn,' Ic tiabfa nrcordadri. He protiirndo [rnn=;mri:irte 
lo que de mis maesLros he rtcribiLloj el uaudEd. aquel lo he piocuiadQ 
aumentar en lo que he podldo y Id transmlto h la getieraddn que 
vlene: ttl hmrAs lo irdsmo con la qu^: te suceda. y puedes triplLcariOj 
pUfis vaa j miiy ilcos paises,' Y nnadj:! s^'jiiieLido: 'Ellos vlenr^n 
buscando oro, Id vd^oitos tambien a t,u ^ui^ a bu^car QtrQ oio qijc 
no6 haee folia! Recuerda sin emb^go que m ^ oco todg lo que reluc&Z 

TTiat man wag sn old pirlest who^e perting sO|] resounded in 

his earai "Do net forget thst if knsiwledge \s the f aLrimony <if >iii- 
manity^ U is only the coiJia,g^ii€ Who inherit itj" he had ipmnidcd 
him. 1. have tried to pa?5 on to you what 1 received from my teach- 
ers, the sum of which I have endeavored to increase and transmit to 

the i=amiiig generadon as far a^t in me lav. Vhii will nnw dr) rhi^ ^nme 

for chose who come after you, and you can treble it^ since you are 
going to rich cotmtries.'' Then, he had added with a smilej "They come 
here seeking ivenlch yciu to their country to seek also thfir ^Th-^i 
wealth which vvt^ hi^ k! But remember that all that iglitters is not gold,'* 
^njLiJiili^d Ir^n^laiioji} 



Jhe int^'^leral:1le effi^-c ts of the d'^'inrjn of cympaijst>nj^ force ibair.i Iq 
reconstitu te his love f or the P atria, and in the act of reccn&dtudoa he 
mov&s b«ycnd CDnjurlng up the Patrla in It& benign, ghostlike form, to 



of iU^ JufiiiiLl'i) LHnniniil^iiii III |i:.rLr rnLl,-,-,!. fl,,ii],i hursK In w 

Miries of e]acukliuj»H, "Ni*. iU ^jiill- i vuiylJuuB, ihu cuuiitry lusl; hm the 

Pi^'i^n ^ Spaint dflii|hten flraf thB*^Mi!SK l^S^I0^t^ is 

fated dues f^iicii^^i iKh- Wnvhi No!" (,\Vo, rf^ j^fo, prifm^w !a 

Palria, pnmero I'iiipinm% Juja de EspaHa, primero la pmia ^panoia! No, 
eso as f^mlidctd no empana 4 la ^ia. noSf 

Tn Lh( .\t.:y coiijuj ing EurgEg In Ibanra-s mind, th e d^mon o£ co m- 
I paragons r^H unly deJincs rlie naiiire of what is but also what "mtist be." 

™ie:fi RiaEU [a]=;es a upon iiimself to "faithfliUsr" reproduce'^ irepruducii 
I fiElmenle] the cpncUtions of the PatrU. he is working within an idea of 
reference thdt d(^e^ not &im[sly icfn lo rt-die)^^ [the vratldj in a conven- 
, tional sense, bui lo a ^new^^ reality thaC iilic^dy encodes the woiiin^s nf 
critical distance; the "new^ reaiily mwit i^e aji invention in the &eust of 
it being botli Kn act of discovery and an act of creation, both of which 
necessitate a new concept of ipn^niGn. p^rimps cvqu a hqw reriectiiig 
self. In fact. reHection itst^ll takes on the ingency of an ethical imperative 
toward imptDvement and trenaformation. 

Tlic acL of cIi5co/f?fy nnd creation iiivolvr-^; jiolliing Jess than attempt 
m g to redress the pt-r..'ec\^cd hii.iku-afdnes^ of the heme r:otintrv. 
Interesdj^yenoLieli, [lie dying vvuids Ibarras old ^nentoi utters offei m 
^niweip as well as a caveat to the problem of remedying ±e counn^'s 
"MrVly" cocj.l-rinris. The old prl^si ^iiggc^iis ilinr lYif^ iU^Li]^i[\'e effects of 
[lie demon gi comparisons can be pairied unly hy dint of accumulated 
knowl&dge, which can be "trebled" by going to tlie rich cou ntries" i n 
1 iErr>pG, atld seeking ilu^ other wealth which vve ipck" Yat the Old man's 
in»i|:?inafic v^aining. "ull rh^t glitters is nor ^aldr is ambiguous ^noii^h 
i\mi it can apply not only iiiaterial wealcll. but also to the 'other wedtlii " 
knowiedg&. The old man suggests that Ibarra can remedy the ills that 
lilii^tle his connrr>^ seeking l1i*' cure, universal knowledge, in the otiier 
[ ijuntiies that had Origlnaliy made I barra nwaie of the waited possihjli- 
iivn ci hli CDuntryp Mt tne old man ai$o caudGiis agauisi atcepdng (he 
t Lii-- at face value. If all that glitters la not gold, thefl one would have to 
i^M-i^-i^v rorsiclcrahle critical vigilance to properly evaluate the efficacy of 
ilii' kiiiKvl^^dgG culled from Europe, 

"Wliet must entails, In Sizal^ words, "sacrlficiiig to truth every- 
riling < vrii my self-rt^spccr is^rificajtdo d la v^rdud iodo, hasta el rnimo 
-^^^M^ i^ropio). Idz^^^bOft^ to i mflfiine what is. ;t[id Ins ^tnse tliat uKat 
lUUM he exiaLs as a prGinis e, MCPtmtJbr his navel's openue^.& to tlie ht- 
tUTfr In the lost chapter, the other procaspinist EUas, mortally woundsci 



in act or iQvlns Iharru^i lira. 4idcltvH0i hli lull wih^i-, u> the horizon; 

■"I d^H- wKlnnil -.B'E'iLIji: Lhr dimn Ihli'.ik ini ]11V rUUllU J,,, Vi>ll wll^i iUV dL»s- 

liiiird Ic ^LK ill iiduLi; h.,4Q npt iorjjeL Ihoie wlio liave lulkNi Jurin.s the 
night!" (/AfMW f^ifl 't^ l&^tMlfft Vl^r sobrv mi patria.J iwoiros, lywe la. 

habeis v^r, s-aludUr i\o 'tis oh^kkis de los qiie Iwn ra;V^> tiuft^rne fa 
nocfreO The poiyniiTu;/ r^f the promise andjutute comes otH of the in- 
juncitioi] to reniembei and ib.e qitendaiit-rififcuif forgetfulnesSn What 
underscores Htfas's precarious sense of the promised mtion is thy: al- 
Ihoi^i^h ^li'^ act of sacrifice is [hft cIo>o?C :i peison csn come to embodying 
the na.ti[jjii this exemplary act ul embodiment caii riever be Teaiizedn 
because the moment of perfect embodiment k alfio the moment of death. 
bluB 5 spe^'.3i not only antiidpates but also perpetualijf de^ra the momeait 
of tlie nadon by pa^i^mg on the y[]t (and responsibility for] int^amati'Dn 
of tlie nadcn to thase who are yet Eu be born, ±ereby openir^ the na- 
tion to tim^ and to the future, 

■^Tie d^mon of CTTTipiuificns is not simply the double corsriotisnesH 
cf gto wrfoJ like Rtzd an d his character Iba^, who^e viaiou^ vadllates^| v ,t^, 
bet^v g&n the Ptuhpphies and tree Europe," Nit a inorfiphor for ihs gen 
eral ^robiem!^atJjaliEnalism which □pci^ut-s v.iii.iji n ^pcrific hiytt]tlcal.| 
cfmri^vl. fnr nationalism 13 haunted from il^ incepiioii by the material 



pru^jtibKas dial createjhe possibility and propped of cQmpaiison With 
oitTPremting^ nadQii B.' l^ttonalisin "der!v^'"tE'e basia of it^ docurlnt not 
ordy from the prior existence of iiat?ou5 btiL fiK)ic iiiiporUiit- frorti the 
histurirnl proiresses enabling natioiis to gauge chc condiUoiis in their own 
ci>untry. Ibarras view of the garden is IntBttupied by die specter of an 
"advanced" Bu^^e. One might aay thatjdie constant, mvoluintary, and 
deeply disquieting pf^fcepdfin nf imcqiifil d^vetn^'^^^i^^ ^li^^L of Cbe mate- r 
rid eonditiOi^S which geiier^ie iiiequaht^' creates precisely the om ts for, I is4'f>j.^ 
the pos^ibilSiy of^ natioiifilism, Jor it is ironicall y ^e Int oJ^raHUity of thl^ j 
demon ul" r:iiiup:iiii>f>ns' virul ence that creates a j^Cg for reflection, far, 
tbinkinp about the posaibig overturnipa or^^^aling^-fiijhg egtabilBhed^ 
hi^rarchy. 

Thift'^hapiPTpy^Tiflj"*^ instlrudtmal and theoretical underpinnings 

of ^ rritir^d p+^rsjjeclivc ^^nOiin in n=ili^r discourse [liat is- concerned ^vitlf 
the problem oi" how to tliink abt>uL die facj tiiat Philip pine cu^ tu^g aud 
^OcJjd-J^t^ atfe-sbaped by its specific history. This problem— for which ^ 
Blzal^ "demoji of comparisons" can serve as shorthand— assumes the formi rT 
of an anxf^t>' nvfrr fot-eign ^'influcnres" on rhilippinp nij^ure.The concept 
qf^fo rciaJi jjiilneiice^' is 3 rhornj^jtoblem k;_riatiunaliat discourses be- 
causePhilippine_history Tn^i^H^gfj ht^in^ irTv^si\ts\}y]y "contaminated'' 



Uy II ^ 1 EiiiijLi.ii I iiu.iiiiiii I wwii '[nLi*itr;ii'* tuct^oiUimai^ JIgitn and Amcrici. 

I'linlii'] ikii-h\ UUh CUI MLIMlt^i |^ I II 'III ii» l-,r' .1 l^.iti'nil 1 1 kill In LL-'- im 

IJij*iijnlii|>ojlUflnco PhJIIppUlo untidy by uhduumnmjj viikiniy iiiiil 
trmitarmaeive capacity or thtf pbB^I6n[iU*inunill!lHb W iRipKrtw tba 

Tilt! qiii-KEitsii ot cgJiure ia cenaai to tlie naElonalisT da&ate -jv-.r Llif 
conUnuIjiB Impact of colonlalian In HtUlpplne everyday lite. i iJjpiiiu 
culture Itsdf is tlicorizedj not least by some HUpinoB themselvss, qb being 
lalnerd liy I he Plijiipiiine^" colonial l-ii^rr>ry and its aftprmath. This con- 
iaiuiJLHi[iiJEh, and the mark of inautlieniidly tiist is its byproduct, springs 
from the fl^aumptlon that Philippine culture is princlpaily and substaa- 
iivi ly ni rincd through Its intetactlotl with the 'outside' especially its 
lijiciji^ii colonizers. 

Renato Constantino hss commented on the "colonial inenLalily' af- 
flJcUng Hlijiino academics who remain trapped ^thin the IorIc 2nd vaiuee 
ot tlirlr ' Wosi(^rn' col□^]^z^■J^ rf978: sef^ al^fj CcinStantino ar:^: C rjM iraiith^o 
Mcj Joubt the AmerLcans played a key role in construcLng lowland, 
'HlipftTilzed' Phihppme culture aa debasKl and corruEpl, effectively set- 
ting i\ ii\u\a rrom. and in conceptual opijosjtion lo. the Noble Savage 
iiiJiiiEi* iii [lie highliuiders m Mounrain Province [Caiinell 1^99, 6-91, The 
ilLiNblkiJicy of this concept Ol a damaged" r:ultiire— diis is lames Faliowss 
dramatic phrase— is confirmed by the oft-Kp&ated Iqiuentation among 
1 illfiirin^ i!i;jr u-e have oultuic," and by interminable public and prl- 
v.i(^' dtiljales (especially amcing the nuddk classes) over Fllipmo identity 
or (he lack thereof. 

Vet paradoxically, ilie^ '::ipi^ciCy of ihis culture, however debased Ot 
i iinlni]iijiiiii^ii by its mlr.?ii;U JiisEoiy. to hf? ^^harcd by m.iny Pilipinos— 
Lh.il IS, (lie commonalily oi histcricai experience implied by tlie idea t^t 
i •PUlpLio" cultuie— also serves a theotetiCfll und emoUve bindmg agent 
InvofttPd with the syiiit]cij]c power of suturing the social diviBlorw chat 
wound the Philippine social body, a radical pote^lti^lt (hat did nni 
UFinotitea by writers and academicSn Thus, to speak of [he problem if 
Elu^ ^foreign" is to speak of culture not just as a problem but as riSutio n 
lo [ha( very problem. 

This chapter laekie ^ two jnfiuenti^ torniiilaTlon,s — on-e horn within 
\hv field of Ut^Tfttyre. sn4 the other hSstory— of culture- as- pmblem-and- 
■■^ iLilion That mforma tiaiionalist thinking about rhc place of the 'fcreign*^ 
In l llipino modernity. Nick b^Lqiiins A Pomair of liic AnisT Fihf/iuG 
aiTid Reynaldu Iletos r'u^ji/ti iimt [(suoiution (lyyy) provide lull- 
loiigth articulations of the problem of f&tging an account of th* Philippine 



iiLillnii Lliiil ih hriihllivr Lli Ilhi- JULiUtpk pi^pc:aLV« Of the people witu 

contrLbixCQd to In makliiK, In-ldifr'pnKiQflajiLaddr^BslnB tho^problem of 

l ilipiimj c Lilian ■ III I llif iiMi ijin" legacy^rf that CUlrut^n both loaqiiiii ai^rf 
IIl^C!) ck ared a spaCnC i^^ rs^lhhiklQK.the felacio n^hip, if not rei nv&nting th s 
spaces, between literature and history. This chapter argues in ftvor of the 
cotftfnuTty'be twe etT Joaquin s and lieto's respective projects. Allhflugb 
Jc^quln and IJeto locate their piojcct? on opposite sides cfth^ Great Social 
Divide— Cl^e former favoring a "privileged nunoriry -based notion of his- 
tory, The latter advocath^ the rerrievaJ of the subjugBted knowledges of 
"the ricissHs ' They both come together in their arccmpt at positing y riyn- 
tielk 'Filipinu' culture as a soluiion to The problem of confronting the 
colonial legacy of Philippine nationall&tn, 

Hbtory in Literature 

hi the early docadcs of the new Phdippine rvpublic, Fdipino writer-^ 
wrote about the many specters liaunting the Filipino nation. Writing about 
tlie haunting of i^hilippine nationalist thought was a response Co the reahty 
rjf ilro [^liilipjiinos* po^thidcpcjidciicc hisloiy, whith gave [he lie to the 
proiriise of Ireedom, sovereignty, and progress offered by indetJeiidenee, 
and emphasized the ^ct that the hand the colonial past remained 
opfjresFiLvHv vi«ii]3p in tlio pti'?^c:'nt. Thc^c 5j^cc(^"i5 did not simply ^nk^ the 
form cf the exploitative foreigner or oLitsider, hut the other widli^l. an 
other thai Is al^ PUlplna There lurked the suspicion that the attainment 
of independence had not come v^idrout its priCtTj that something o/uid 
ioithm th£ nation had b^en mai^E^nalized or suppressed in the name of 
the MTlon. 

Whai is tnteresth^ about A Partmit □/ ^ Artist as Filipino is the fact 
that ibe solution It pre^nrs to die conimdnirn of Ihi^ doubCr.- Ii^niiinng 
is basically an "Internal" wluUonj a solution drawing its teims Erom con- 
cepts fundamental xo aeschetica rather than ftom concepts In disdidlnes 
m ch ( u h i JlJiji Tlmt 1j, ail t P Wtfl S j fe* Toa q t""! t^e MhfM gti le tire piOb 
lem of Philippine hi^tor^', as v.tII a? the principal menns i.3f [hinkin^ 
through the problem of how tQ deal with tlie "foieigii" mediation ot that 
h£Sfor!K "file ascendancy of art In Joaquin^ text is a signal moment in the 
general turn toward "the cultiual" tiimt deeply marked the postv^ intei- 
lectua] milieu, 

Ic A Portraii o/ f^Jt ArCi^t iii Filipino (JoaquiLi 19&1J, Philippine cul- 
ture— And its ar^iang terms, "foreign'' and "native"— appears at the 
moment of transition and "rnirtiiatiftn," thf> passage from the Spanish pa^t 
into &he Amencau ' piethenC in PhiiJppine lii&fory^ Although the play is 



Hox In ihe "preaoiii" lijiio nl \\w iiuhiipiiirh." n-^wlv "Ii l kji-il ULdriK-jiilriin- 
rmm ^i3]i>rlL-u. Iti l^umini rumiUvo cosuliU of thu recallacUf^nv of om 

Htir>y cljim^kliHP, whn n-counts ihe evfttlf^ <jr<;urrlng wIlIibii (w«i wrrks 
111 ilie lite uf The Mfirubigatl finlUy in Uclober of 1941. on U:e eve of 

I hc tiile of rhe piay refers to a "masterpiece/ cnti(l*^J Pt.'ifaiv del 
.Usf.^ra Ccmo Filipino, wiiich Don J.iirenso Maiasigan has piiinied ibr his 
uvih daughters fbllowing a paiulul aJltrcation during which the ru-o sis 

S ILvlng in penury and secJusLon in their old house In tfie old Spenish 
wiillrit nrv '^rrnJraimiros, hinerly ac^cusc thcii father rsf ruining rheir lives, 

"baing seJfish, of having Jived his life only for himself ai:id for his 
tn' {405). Thfs painring. which hangs on the "fourth wall" between 
jtiB stage and audience, it;, never seen, althou^ It Ifi dascribed both a& 
n niiiscerpicce by Blloy and as a ''nionst&l— a man with two heads" by 
I ijjidida t292J. 

Wha! remarkable about this valuable maeterpieM picture is that it 

makes a prr^vjCcSfive staiprntnt i^l^oiil Fjlipinone.'is. V\'ht:n Biioy first 
sues tlie painting, he remarks: '"A Pfjrir.-iil of lhr= Ajiis[ Pnlipino," iJut 
why. why? The soaofils not Filipino ,.Whar didyoLi laUjur itji^nn? tHehaids 
Uf? a hand totMrd Porimir.} A young man carrying an old man on his 
hack, . and lit?hini.l xhcm ?i fMiimn^ dty-.." (291), Here, the-i: Oic qae^- 
tiDn at tlie lii^iirL ol' die diama: Who and w^at is Filipino? Specifically, what 
la Filipino fibout a pohiting that depicts the opening e^jLsode fromlflrgll^ 
Roman epic The A^/jeidl 

Several cjther details in th^ jil^jy heip to brin^ out Joiciuin's piGQCcn- 
liiiiicii vu-ith the "foreigii" ar Liie heajrl of Pliilippiiie cullure and naiiomiefi?^. 
l^tor one thing, even diongh Joaquin may have been expected to use lit- 
i'B;»rinv rss \hp s^Tnbol par fyoplkncc of Philippine iarl, it i^ Hit visual iiii 
^^1 1' jjnliiigjh at is the mecUum of the Art^t m the play . This is of pardcu- 
Jdr Kigiilflcance to Joaquin^ argutnent about the 'fareipi* in PhilippUie 
gu l iurc sA ftMu IB a ^i / m ^ f V^u^iiic M^i uudi s D mwn ti Bfi m^, 911 hji * 
thcjtnKi,' t)f criTicsl cssayi? on Philippine cuhuie, Jfjsiciuin wioic- Painting 
was iim out ot oLir pr-ehispanic arcs and can iherefcre be icgarded as 
m(Mt foreign' to our nature; so how e^atn diat it^ hi dils art, vdiere, 
on? ril|jhi 5jiy. vv€! have no roots, that the Filipino has mast ejccelled? ^IMce 
In our liisLury— flist with Luna and Hidalgo, and then with Amors(jlo — 
PhllipiSide painlii^ achieved a leveP far above the contemporary LjuiLliiy 
of Ihc other arts and letters, Aoicsraota for example, when compared, say, 
m lili contemporaries in lilerarure- v, hpTli»'i nT rhi? or of fhe tvven- 
tk's and thirties^towers over tiiein like a giant" UoaquiJl 1933^ 2ii), 



Moreover. ili& fati ihai ]iiikimIji ■liiglai out Luna arid Hldnlgo m purvty- 
o» oElho flrit 'goldun age' orPhtUpplltaartinthc Jatcnlneleeiuh cvurury 
MMnfriri r Kh .liilm fh<p>;ii ihr iin rsslly of recuperaling Spanish ten- 
nIhLiriciu lu iht- ciujuuii ol imih tiu^ i-ihpino nation aikd Fihpino cuUure- 
Tt Ib no accident, diwi, that Pormit is set Jn IntramuKJS, the oiiginal Noble 
and a-Tr Loy^i Cify iln.- Si>;jiLi-iid3 built in ih^ ^jjiif^nrh centuiy, and the 
play mhninatc5 in the CaLholic Feast of La Navai de Manila, a rsligious 
festival commemoratuig the victory of die Spanish Philippine Ibrcea over \ 
the Dutch durltm the firfil half of the seventeei^ century. ^ 
M Joaquin liaa stated elsewhere: 

IVhsn u'e oiirselves L<i miic the hi^^firy of out o\m coiirti-^, we 

wtr^ naiuraily outraged tiy die idea that an alien people ti.e.p the 
Spaiuardsl bad intervened In lliat history and jwst natursEy resolved 
torsjectThat bitecvendon as not our history, not cur ime histoid, which 
we fbrmuiate as the eia before the cotnlnj of che West, and die era in 
which we l^egan to fight tc brtak free of the West, the Intervening 
lnt£rventiDn beir^ eMpped as much as posfiihle as no afiiair of our own" 
(a975, 6-7). 

[oaquin's basic argi-imenl Is that ^aniah colonialism mediated in thfi ~^ 
geographic Ftl and tcclinoEo^if:^*! ?ense as imioh a? Ihe L^iilural " sense the 
Creadon of the nadonai form" called U^e Philippines; Obviously tlicn. 
die colonial years were the process thiough vi4dth our nation achieved i 
that integrity' of beii".[^ u-heir hi^Eory and ciiluirc. foriri and sub5f;ince. 
become ^ whole from which none of its componenta can be removed 
becaitae the least i^tor is essential to die equation.r.llie Revolution took i 
over this "colonlai' idea o£ the Philippines as an orgi^nir whule that could 
he diminished in territoiy only by u morQl ajuputation' {l^RF^. l.^n-31). 
Joaquin sees die Spanish inaodu^;liuu of teclmics such as the plow, liorse. 
and certain agri^niltural products, of re%ion and govcmancei and of the 

bounded, as cruciai factors in the formation of national consciousness. 
Rather dtan see coionialisin as a mere imposition by the "Torelfn" on the 
"KLaflvQ^aiQ fbeuaea on hmv ""m tupondod to curtain ch^«nee<8 firom 
outside* [248). 

One of Ths m05t Interesdng ar^Liiih^Jits Uiat jDaquin advances \$ that 
the ^ci of Spanish colf>nlsation helped create the poBsibHity of dlfieten- 
tiatian. S^eclflC^liy, rhi.^ ctiticrentiriLirhrL did nqt_ineirely entail 
differentlacian of die "liilipiiio' Lirjni ihf. ^[-jmum-d, but a differentiation 
th^it was based in pari on a gtcjiving secist ut arfinity foi what is ''oth^r" 



ia [ItLpUiaiiriM hill dlio itiB ■mim. hmiuin i\klwium\/K^ti jliU duubU'iua^ 
In r*ihpr anflcluoti^iUc tDrmi « '"WwiemlMtlon" an d "Aalanlzation" ; 

sthoiJdft'i wi' bofiln to ranllCT thw. tlurlns ihis; |j.t^ , Sri;iiiK[^| period. 
Iwo pn.ceiiKii» wcjc going on siBnullJiiH-iLi^[v ^iiiil Kuk^ l>y ^iJe: «ne, 
tho iirocDSH of "WtsiurtiiKmion" 1 Uil (Jiinji, ilie process uf our 
"Ailflni King"— and tha: the latter pKwiess iftny have been the mor^ 

runvcrfiil III].' HrriMv i,CK-j rhi- Av[..ns iftcn ficcrking to dur landj 
-".jii-fi.iliy i hiiir-kf, ^r..:uly ..Li ir iiiiiilxTcd the Wesrettifltsf [22) 

Hie AMlEiir piust'iice. jDdcium cmpEiij^isies. was 5onicTJ]lii^ Jhai was 
mftde possible Through the mediaiion Spanish t;t>iocialism: Suielir^ in 
«■ juy n way, Lhese Asian enc^imtera {which occttired after the galleon 
iNuir liiLfj^rni-Jiir^rf Mniiib Jm^ £i por( dT\-| helped Id 'Asianjze' us— and 
Uih kvimkl jl'auIl iii a paradux: dial if we are Asian at all as we are, U 
Uinnfcs to t^^e medintioii of the West, whldi brought us Into Asia and 
-LlM vn^:i" [2\). Joaquin's ^theory* in fact re^yn^ires wl± a number of 
MLkii iiuiu|]eaa iormulatlous of ihe rr^HcriLi! i^id technological iR^ar:/ of 
lilt* colonial states in postindepradciice A^iia and Africa and the cansti 
luilve role the Iflfest played m shaping Third World jiatJonal conadousness, 
il we wl]l disruss la(*^r in this chapter, 

I'oi Joatiuin, ihi^i cicaiive, selective reaponse on the pari of rhe 
liihnbltams of "tfie Philippines" Is embodied and exemplifaed by die 
rrrnrlon of a hybrid Hisp^tJiJi rilipjnQ culture assaciated with the 
"jnlcldl!5 cla$5, petite boiirgenisie. huided ^E^ntry prinripnlk. iiu^iiado" 
Il^i^l); Ioi(t|uin advutales a Tiistory by a minority" {128), who willi 
roots in rhe TBgqlog-Pampaxiga hesTtJand acted as deputjes of the 
rliiriiifniifi nation Of (be cithci classes, he has writtei]; 'Actu- 

n^ly, ihiuie is no need to gi:v€ equal importance' tn ihc other hjEloiiGS 
for Ihc simple reason that these are already iiiipiic^it in the national 
bhlfuy; imii die r^rl.tfr tribes' are in nn way T^ft since £/i3jLai£t^ 
\mUw [SjkI [he li]M(nT-m;,.^ki]i« inirLor[rv mrr^l v tb^ir a^p ti>r: _:>r,d d^L- 
c-gfltLSj they are ihe cuirkiie lo^ wrfiici^the minotitv i s but engine and 

omblem" rns). ^ — ^ 

lojLfiiljiS^ comintirt^ .ibour citlture and rd-T rj'- a 'dynamic- pro- 
Kiin^ u\ b*.LUjning notwithstanding, he hiis tended lo give ^i^ort shrift to 
ehi! lo-caU&d other trWies, such a& the IgoruLs. by depicting tliem as static/' 
liy ileplfiying stereotypes, and putting them at a mncepTual- temporal 
<1iM-|[fcr-^ in an effrjrt to conln^^t rh^^m negaiively ngiinsr the "d^-namlCi'" 
content ot Christian culture (57-45, 47-59). Moreover, Joaquin's 
pplvtleging of Hispanizfld ndddle-elggs history has made his arguments 



Ikiinkulviy vulnorsblo to crltlclim iliit inmiM thftbod htimcju' BiAmpIfi 
ael by llio "bourKfloNln" ducLng tlit rtvolutlonary period. 

An rssny nn rhe mll1nnulu[k rwills fcirt:*'s Joaquin »o acknowledge 
the liiJIurt! of Ibu bourgyoisiu tu icpiEij^cn: the people; "it liiso seems as l£ 
the peaaents were dlsetidianted with the RepubUo as they saw It closer. 
i)M iiliiiij::! SLiy t(][3t ihc havc-noCs dccidcri to revult n^iiin^I ihe 

Revolution bf:cause they had come to realize that it was a m-jvement of 
the haves'" (169]. We will have occaalon, in chapter six of this bool^ to 
fb[ni6 on thiti probl&m af the bourgeoisie's "betrayal" of the people ejid 
the Revoiulion, 

For now, it is enoufth to note that Joaquin's Pormil niai^efi sense oi\lj^ 
Lf it is re&d^-pe^Lof JpHfiuini-^fefioBilF^ and conaflfc ai^gini bi'flcitig of: 
the "foreign" mediation of PMLippine nationneM, At the jams time, the 
"fo reign" is defined as cxclusivcLy Sptsnish. Of the AmeilcanSj JoaC|Uin has 
not much good to say, ^avc tiic obscn'ation that '[t]he good that Spain 
did in the Philippines became forgotten, -was belittled; only the evil was 
remembered- Etit a r^vcr^.^ iimne&ia afflicted US wiih rc];;nTd to ^'neri 
cans'' (201>. Joaquin holds American colonization ot tlie Pliihppines 
responsible for introducfng the material forces of capital that b-sgat 
the continued Cioubfies thai bedevil the country, even aftci the grant- 
inc! of formal independence: "[WJhpn indi^Eieiideiicc did conic, how 
were ive? A nadan in ruinsj a nation a-siink witli lottLig corpses, a na- 
tion Tn charity rags fed with charity rations^ a nation even more mendicBi^t 
th:\n befoie in rlie American market" (2E)^).' loaqiiitVs decision to e?i his 
play in Commonwealth Pidlipplnes on the eve of the i'acific wai is meant 
to e^tpose th e iUusiom that PiUplnos never had It good «Lcept during the 
Amencan era. Amedca looms large in Joaquin's play as a figure represent- 
ing tho relGntlc35 maEciial and technr>laKii ^il fore t;;; ijf f^at^ita! that threaten 
to s^ver the fragile bonds thst link t>ne FiiipUiu Ly aaiottier wiihui tli& 
nationaL apace. 

attempt to mal^c a ph^^ for tire Hispanized "foieigJn* in Filipino diinfcing 
abojL tlic rraUon and culture may be gleaned from the detail In his play 
^cre Paula and Candida tell Bitoy that the ^es of both the father and 
son in The painting are Don Lorf^n7o's at different ^tag'SS of his life. A 
"double-portrait, in fact," is how Candida characterizes It^ with Paula 
addhlg, And he is- an artist £md a Filipmo" (Joaquhi 1991, 2921. This 
picture lends Itself ]C\ ht^ing interpreted in two ways: OnSf that Don 
J_orerzo suggesting, ihroLigli the portrait, that it i? tTifi empnwerin^ psst 
thai can save and sustain tiie enfeebled piescni (s>^nbuiizt^tl by tlit: yuung 



t/pifnH>— wlinm Bitfiy riworlhw m t VholBir, nrElal, pnlilol'*— laving tliD 
■ il l Ibiiiui/i] tiL-Lh llii Ut iy iiiin-t iif rill- tkEvi, uiiiL Lwu, Uial IL ll EllE^ 
.inlNL iikbim^ Lili. wLv> iiuUll;? a liliul^EplLt l' llnl l^nch rxfiLiiiiv^ his ikislekhi 
ttiul hutili lliL* rirn litnw«fln Jilm antl Iils^ iKilikIui-ls, ^vJui i.s i ii|]iii>k- iii 
fMlftsmlng both the paet and present. Joaquin thus mskes rwo related 
.ii^<iiniriiis, nnr c^jiK'i'ni I ii^j iJic power of hhrnry, iinrf flir ^iihi-r r-Jii-TEJi 
hia Hif |UJWLr til' un. ESekIi olfcr ttifl posaibiUty of redetminy ihL: l ilipiiiii 
frora n prescjic characterized as crudely maTerlallstic, coriLKpiin^, ajid 
-4|iiiiiiiiillv liiijjeii. For Jqaqgin, the work ot art emlHjdies \he ineluctable 
t iM»rir'4 iiiM t IprUvi'i'ii itn arul hii^Lnry. :i fihrinfviirm nffpring die |in^^it>lluy 
Ell nnlvtiKiii^ Itiiit liifelury Itcsin lis uoiitamination by the coiTtiplion en- 
demic In ffveryday life.'* 

. Iiiii'ir'.itr^[;|y ^'ntnLj^h. iiLihoiif^h HIT orcupic5 ccnTi::r Aia^n. :o speak, 
III fiiTfuiil, the play unfolds aioimd the literal absence of Ijulh artist and 
[.■Mitktlnij. What the reader or audience gets, instead, Is a "portrait " of the 
hpiIni pnliited the vivid verbal dej^prkms and auieodoie& provided 
l»v I-Oiroii?,o's family, friends, admirer.?, and critics The painting El 
Utfititta fk'l Atihla Como KlipirtQ, too, exists for The play's audi^jxce and 
inndnr aa a exiles of interpretadons baied on die characteia' reactlone to 
(III' IKiitiiih^ AntJiher layer cf issaclallons is suggested when Joaquin 
iii.ikt's Llai^ jMiiilinjj's lidc the play's tiile a^i \vf^\l Rut the fact thiit ihn liils 
nj ilh^ piuy is the title of the painiiL^g :n Eugii^ih :musfanort (in ihe lan- 
HUBRB Of dife very colonizers he dlsparagofij appfiarB to afErm not only 
dir r ili]fino connectiDn to, hur -^kn rfi*^ RLipino aJicnatian from, a 
lllsp^iiiizHd Philippines. Nor surprisiingjy, like Eitoy's Intramuros, Creole 
timtfiry is forever sealed away ii^ the past and can Come to ua, like Rlzal's 
irivfls, only, as it iver^, In rtan^lation, Moreover, the play itself ia already 
a tiiiiisBiLiiiin of the drainLitic: ff.rm. which cmpha^ize^^ ths psc-fcjrmaliw, 
kniu U:)tiii^iL form, wiiich empJiasL>[e£ rhe descriptive and consLative as- 
pacta of language: in the author'a noten in fact, Joaqiun speeifles that tlie 

Perhaps the most intersstlng conceit in d^e novel tate^ die form of 
dip "fourth wall" supposedly occupied by the painting, The fourth is 
ih^ wall beuvccn the actors aiKl audinnce. the chaiacten look ae 

\Ur ii^iiiiting and reglf^ier liteir reaction to it. it may 1ih [lie mhr momrnr 
whfij [hry are, in effect, looking at„ looking into, ti^e aiidieitte. The aii- 
dlance, a Filipino audience tnade up presumably of the young and the 
iiiii^. is a5ked to e?^periel^ce the play as though it were looking at the 
I iiiLi,ii:t«r3 tl^rou^h ihe eyeSi through two sets of eyes in fnct, of the 
piirtrLiit. One Wght in^^gine the audience as an arLi^t, lou, an aitist uitii 



double vhiiiij, iit once tflvt>lveti \n and retnoroflRBPEnP^^IeR oPthi 
playj bflcautB play only ever oxims when It ts parforniK^c! h^Auu: 
^^Vldlorn^^ Hi^t s!^ - Jil 'y ii^ "f -l pn^chicl <jf the Iraaginalaon of its 
creator, tlie Maliunal Al list Mick Juaqriirr. The space crested by Portrait of 
the 'Artkt as EUptno Is a space in which interprsfation serves not only as 
ihH . inriLid and form of die play, hut a ciucii^l t^^^iicc pencil eieincnl of rhe 
play itself: in ii sense, art ff£ interpretation is wiiat die play is aboul. And 
5bic« the chain of uKcipietaiion rum &om the Stage to the audience, the 
audience is pulled toto, and made ccmplicit in the action of the play. 

Interpretatiotl m^y be at the heail of foaquinf^ vision of =jrL, but it i$ 
also the single most troubleBome element at the heart of JoaquiiVs Msion. 
For the recondliarion of history and art the 'masterpiew^' work offers is 
compilcaied by the r^ici timt the portiaitj the work of art, is haunted try 
the conteiil of its hisinrical ailusitin, in other^ words, by die Mceipr^itive 
demands ut" hisfoiy. Thii is most evident in the unsettling nature of the 
foreign" auh|ect mBtter of the palndng. Maraatgarfs use of Vkpl's epic 
stresses the filial piety of 1 lie man of ^lodfin. ^f^.u^.^•^. wlram the gods n^'hliy 
reward. But by giving Aeneas liis own face, Myraaigan's repeUtion of the 
epics motifs " introduces the idea of h^stoiical differences. The main 
difference between Aeneas and Don T incnzo is, basicaUy, difference of 
hlstcjry. Thr T.atin hpro went on W ftjuiid tlic Rnmsjii cmpite. vd:iiie die 
Filipino "sclioiar, attiat, and patriot " a veteiair ol [he failed Phiilpphie 
Revolution at the turn of the centuryi faithfully discbai^d his atial obli- 
gations TO his c:ountry only to see his country founder in the hands of 
leaders and subsequent colonlieTs, at great personal and political cost tj 
himself. Don LordrJio embarks on self-hnpcsed ecdlfe and. like TUta Matyas 
of Ibong MciJidamgtt, withdraws in dialllusionmont li I hilipinnc soci- 
ety. But while Tata Matyas \vithdrawg to the mouniiiin^- fKm l-Litenzo 
barricades himself and his daughters Ln dieif ai:icescral iion^e in die heart 
of old Manila. Don Lorenzo tries to take hU life soon aftsf conipledng 
dUi ^aiiUIm. Ill J.r- ^ af atcr-cment Le hia-daught'^' "in^^rfwi him 

for ftheirl wasted youth/ for their poverty, "for having sijrjandeied away 
motliers property," and for ihe husbands [chey] never had" (405>h A liv- 
ing anachronism vdio has chosen phyftioal immobility over mcwmerit and 
action. Don Lorenzo lives to his dayghters pay the price fox his per- 
sonal politics of noncomproiiiise, In 9 nadon tlia: has no place for a man 
vviiD had ri&ked his hfe far It but v*0 now refu&ea to enfage it. 

The conflict that serves as the critical motor of the play ^^^f^h- 
ii^ritft oLir of Jnaqnin's spftfiific vidian of art. a vision that is in many ways 
"afraid" of being contaminated by the liistoiy it seeks to embody. For 



m m BMWiriMn— 



JuaijuiiK kni^i^ifi^iH^ rninntlutii withrtriTwtil ttom iho uum* ui uAmml 
bplrayftl liiilI i.,L>;r<lv i^tpruiwd ni j| nudlcal mbJaotSvlziOon ofthB hm^ 

tllPllc. Hik 111 ,iJi4>ili linprivlmiv wt ifit- i^n-r-i^llrin uf rirniiiisLcijK'^*^ eiiilI 
hlNloiy. I hiN Iii'ixlil"'ni*i3 ^uhji i Ii^l/ii[jciii rjl liil cunivs lulu coiiDicl wiih 
\Uv miMllfldor of thB aeethetlc by tflterpratfttlMB «het thiMe who view, 
and road to, Mfiriisij^im's wnrk EiiKiiiif r. 

lliua, un Lbe isiiu Minid. louquiii lyticis a vdvid ponrak of an 'Artist" 
with fl capUal 'A": Marji^iKaii is a genius of a man. a Renaissance man 
■I >ii liiilni, juEj>.i, jj:i[i i*n ], wJio Insidte on not maldiig a UvJng out of art. 

^^li*'^ \ r rnn ji/rk is iixr cf ttie taint of rommission .\iid aErlion^j. 

Iih <3i3Urili"*^"J>> iJie pain and humiliauDEj ofdieit gtadual descent into 
povffrt}; the play ends with Candida and Paula TeaffirtnJj^ a& theii fathers 
"■I'M i|>lrs" ^Lcui -nrLestcsses." Ehe independence of Lite Arti&t's creativity 
^ind lJu- lifeaLyie Eliat comas witli ii. a lifescylc cliaL ^tnnds. licersjlly and 
■ymhfillcally, above public convention, expectation, and moraliiy. Joaquin's 
l^i^iv L.-Jybiatfis the "private,'' "selfish' nature of art The que^Tlons □fiden- 
Miy mill iiiiMtmncs5 pravoted by Rp^r.-'iro do jir>i lend it a utilitarian 
iuiimion. ^iien Candida and Paula decide on destroying the painting, Uiey 
Alio Ifioklng sure the paintUig shaU remain "^ure' m, without func- 

tlon tnd purpose. 

li^ii^lLim's depiction of ti sLhjpc'Thlzcd a^-^lhtj(ic5 \^ r^^lnfDrrcd by 

cjl" ^1 ■ iiuemational" art arena tl^ai cun&titute£ a uniry of view- 
m who l€nd cred&nce to the imlvsisai nature and appeal of art. Don 
1 n.n/nft paintings i^rp cicsciibprl ma^T&rpIecee, showcased in muse- 
iiiif^ in l-uropc. and avidly collected by enterprising Americi^iis who. in 
llglil of Joaquin^ characceiizatJon of American Cldturc. wuld ccsnceivahiy 
b» Interested in acquirmg art as an mvestment. "Hie idea that MaraB^an's 
pidn:lQgs are noi housed In Pbilippiiie museums siigge^T^ Ihm the Filipi 
no* iu whom Marasigans paiuUngs, in some ways, speak are also in a 
limited position to appreciate and, as Joaquin hfntK, itndleretand the work 
ni nn vIit h th^i FtfiriPTy at Jhariiiin HapJati U ii aaiw^mad with thlBEB 
«(hiM i!ian art- 

for example, describ^^o tlic soLiety tins way: U [i^4]| was the 
yttii ul Hider for the people In Europe— but for us aver here, it wes the 
vr;ii nl :lie Coji^a the Boogie woogi&, the year of practice blackouc^, the 
Vi;yi of Che Hare Midriff (282], Biioy goes on to say that ''[wie weie 
lophlBtlcared children playing ar rape and murder, half-wishing it was 
ill inw' (283). Toaquin^s characreri^aiion of Philippine society as a 
lniiiL h of madcap sophisUcates piaying at war and politics w!m1p danc- 
lii^ [he Coxninonweaith years away, serves both as a jusiificaLion of 



ma Asm*% nvlUidnwil froen lODlny and thi miln nuonttiP llivArSM^ 

Thuii Jo¥L(iMip''s jipLlgn ol 'pufu ari" tjmpluyii the dominunt Crupe 
of Rbitracdon. tha ahatlfAfiEbli of b^oth artUt tend work of art from the 

H^iibdii iiMi^ [il ilicir accdftslbJUty, an ab:jtraction that Is symbolized by 
:iic absence of Don Lorenzo and his mabl^rpitrce from llit^ pliiy 
The trope is also evident in Joaquin's decision to pre5eLv^ iJie 'pu- 
rity" of Don Lorenzo's aesthetics by having his diaraot€r> and the painting 
itself, ^vilhdtnw into tlie subjecdve, private d^jmrLjn •A'i'T^y frocn public cir- 
cuLaCioiL i he ^ubjectivlzation of aesthetics mHitatea against interpretation^ 
against the public circulation of ideas and comments about the artist and 
masterpiece. 

Ri]^ fin I hp fitiier hiincL. ihc. l^\^y Ciii Tht of the Pacific virai; of 
momcm^jus developments in Th^ Intejnatlonal arena that create, among 
many of the characters^ a sanae of tlmelinead, of being pan of a history 
that is unfolding. Bito-y, for e^Lample, confesses to being "exdted by the 
times" i2m). Much of the play's action, toa is hnpelled by tlie suspei^se 
and perceived urgency created by the questions of wiiat the sisters would 
do with the painting. The painting represents thalr fether% patrimony and 
his apolog^^ oi' cicpI^iii^iTioii of soits. But .Mich n pninlins; iilsn ri < rimmod- 
ttyp a maaierpiece tiie pricclcssiicss of wiiidi aheady carrier a price tag, 

Outstders [obvipasly representing symlwlic types) attempt to inter- 
vene in Tl^e sifter?' decisions. A Frenchman admires the painting and 
publishes ills ecsiadc reaction to th« painting; Ehis foreign vulid^tjon of 
the painting sets Pliilippine society ablaze with the news that Don Ljrenzo 
has painted a masterpiece. An American otler^ to buy the painting for 
two thousand doUai's. and Ijilcr increases hU bid V^ Xi-u tlioiiscicid, Tbny 
lavjcj; a stieet^vise boarder iax llie Maiasigan house who calls himself a 
"seooad-iate" vaudevDle piano-player— the vaudeville being another art 
form that faced imminent obsolescence in the golden age oi movies — 
seduces PauLa and tries \a rf^tsuade hpr lo ^(M ii[iLnrtne to the Amciican 
so that he earn a commission fiom th^ ^ai^. Lh& siswis' two siblings. 
Manoio at^d Pepang, vfew tJie sale of the painting as their father^ way of 
setting his daughters "He muld nor give you any money, of course — 
but he could give you this picture, tnovrt:^ that you could make money 
out of ic— the money to release you. to $ei you free[" (4io). 

Sundry other characters in die play react to th« painting with amhi- 
gulty. Ritoy'i? arqualntance, Pele. ;\ joLiinHiIist Llrridcs M.irasi^an for 
painting himseif as "THE hero, He lias removed liimseil complateiy trom 
hi& native land because his native land has discarded him. He has placed 



lihniBlf ondraly hIkivc^ iha nido ijul vii^^ar 1*3-H*itl— tucftuu eIib liraimii 

I N'l 1 1 i*\ n'L iij'Mi.T 111 iiiLp.ii i.iiii .■ M, |ln i'r'i^-. ih-ivfiUy Is "A PtumitE cil 
llii' Aill-^l lis Olisulrk'.' lui vaiiUi^villj aiJlrebs buaiuii, IL Is an uneasy re- 
minder of die lUe on which <h« hoa turned her back, & Itfe i^irmhollzed hy 
lIlL^ ponmlt'a pu-aali^g resemlplfinor in own teth«i, a ' jL taiu-cl " ?;rjuli^ 
rujii]. l-<ir MiimsiKLiii's fiifind Dun !=«r]irih, [i pocl lurnul pitJ LtJciNii, 
IJEiiiilLii^ i:i liiiiL jf "itie AfCihl and iiii t;i>iistieac^,' a leptoof ihut Ibrctvi 
l^erlco TO think about his youthful love affair wJth p^etryr -A "palalnR 

caihiitidi/^LRi^Q of his deci&i<jn to abandon iiis wriuiig mid lurn to poULics 
by ItivoMng the Lack of an audience and Inaccessibility of writing in Span- 
liii. Vox him, this self-justification is coded as a choice between "Europe 
nii[| Aiiieric^r C578^&4j. 

llic painting is also, ironically a "natiMar Sreasure. Don Pedco, an 
old fnmily Mend and new a senatoi, advisee the sisters to sell the paint 
lnf{ lo ihc l^bilippine go^'ernment, which, teUingly enough, possesses not 
n *fcin^lc picture by [Don Loren^ul ," till (he great works being liouscl in 
Mlu^B9Llms in BurcpSj especially Italy and Spain, Don Pence juscifies his 
^ Own and Don Lorenzo^ putadve cn^optation by Gflying that "[1^)0 man 
has a right to stand apart from the world a? tlioiigh were a gcd*' 
He chides the sisters for exhibiting a pi&ry diat "belongs to Artj not to 
life," and offers c^dlda-whathe thinks is a convtnctr^ rationale tor being 
pragmatic In the mod-ern -world: 

Oh. Candida, life Ie not so simple as ll Is In ArtI Vfe do not choDsfi 

L'on^ni^usly. we do not choosf] t]r?]ilTL^r^nL-Jy"':i^ v/f" like 10 thin^w&do, 
t3ur li'v'^s aie ^liaped. oiir deci^imih are made tjy ioic&s sutaide oiir- 
eeiv&s— by the wodd In which we live, by the people we love, by the 
event? and fEishians of our dmes— and by nuin^ many oihtrr tfiings 
^iie hardly couscicml^ cjI'. Q^Yicw me; I nei-ec actually said t[> mv- 
seif. "I do no! wi^U L-u ii pnei ajjyniLjre because 1 wiU -only &lGr\^, 

1 shall ijcLunie a jjuljUUAii IffiausE I irun lu iJUi." TUu uriCLi jue 

is only an innorent toystander at one^ Own late^ fSflO) 

Th(^ iinrrator, Bitoy, talVs abou! hlfl own painful pa53i^ge from the 
privileged, gracious "world ct Don Loieruso, the world of my father. ' to 
the wjrld that he currently inhabits: "I was blctet against [the old world); 
h had deceived me. 1 told myself that Don Lorenzo and my father Jiad 
r^iught nic nothing hut U^^ My childhood \v^& a lie: rhp nineteen twen- 
LiL's were a lie; beauty and taidi and courtesy and honor and innocence 
were all juat lies. The truth was fear— always fear— fear of the boss, nf the 



!indlt>rdj of tho police of btilni Una of balnR nitlm oriOilnB Snrt JotxTKft 

\mh W^-s m fthiai'N, iiiei unmr-v^, \m ■ kLiiji, IKi hllEf lillH. tlO VaCSnty, 1H> 

lloapBUUlg andjbowiirB uL \hv iUt^. WIl n ific IS40s came along, 1 had 
bscome a flnlflhed produce of my ^ige, i ^ccepcfld It complciciy. and I 
believed In it. li was ^ hard world bur It wa^ the tratb^-anci I wanted 

nothing bill c]ie Irnth" 

As a fuiished produc:c' of. the {im^t% Bicoy 1& no dlfterenc from Jie 
Marasigans^ lodgfiT Ibny JsvieT, and the Marasigahs' fan^lly friend, Don 
PericOp men who deaft with the dissolution of their life ^vorlds by adiusl-^ 
ing to the "imdi" ^md the constraints that it poses on individual action 
aud principl&^H And yetp a& the bramirig najratar, Bitoy stands, as an ob- 
server, at a crldcal distance from the plait He achiewH udticHl distance 
because hliv cli^ilhi :i(n^ment with tlie "lies" [the world of Iii^ childhood, 
(he world repre-^ei^Ltd by Don Lorenzo and his daughters, tlie Maiasigan 
hDUSgj and Intr^mitroa itself] does not turn him completely away from 
th€ past. Hfl neither buys campletely into the pcesenl's malerialistic ethos 
nor clings to the piisl's mylhscal. e[ernal venliE^s. Bitoy CainL3chrj idpjjti- 
fies the Maia&igan sisters. Candida and Pauki, us ivelli us Lht;ii fallisr iJOil 
Lorenzo, with Intramuros, ''The Noble and Ever Loyal Clcy^ established 
dining die Ciiiiy yc;:ir:j of the Sp-ini^h roltjnii^^tjoB) yf ih^ PliilJppln^s. He 
describes the intiamuros of ihe Spanish period as a "m^dieva^ 10%vn" that 
was "a Babylon in its commerce and a New Jerusaiem In fts felth" {Z77). 
Camacho invoke:^ nKV/iU" Intramuios. ttie Maiii^iit-iin iuiv^-f" ("f)NK](lei 
outside, the worid u^as huiiyiiig gdly tcjwiirds dt^^truciiun. Ii^ Ktre, life 
went on as usual, unair^refi, iinchat:iged. everything in its proper place d 
and the Maras^ans themselves as symbolic antitheses to the reality that 
is the crass and Tulgar materialism of the American and CcmimrHn'/fiilih 
paricds [284). Tire city. housSj and family aie not so much icons of the 
Fhilippings' liispani^^d hybrid history as symbols of a cBftain dream oi 
commynlty. 

Thip festival nf T 51 NhvaI Manila, ^vliirli sirnrtiirrs the fi ction of the 
plays la^L £cener also eiiibcdie^ Bitoy'a vision o£ an idealized Filipino 
communltyi grounded in piemodern but not-quite-forc^ign (asGociated 
with ^medievaT Spanish Philippines^ solidarity and cohesion. In their 
ccJnfroniE3rifjn iviili llien sdiPEnLES^ siblings Manolo and Pepang Iwlio have 
bLiciig upJiiiun:^ aboiii: liow lo dispose of tircii father's remaining prop- 
Grt^> Candida and Paula realize that their house and aU it stands for are 
wOrfli il^lViiding against th^ d^]]rcd[n[r^irs of thdi other siblings becatisc 
the house itself serves a^ the "cortSCience ' tliat r&bnkes the present order 
of things- ''Thla house Is your conscience and thet i^ why y^ju hate it. that 



Ii why ym fast t\, tlmi i* yew turn bHn ertvliiB la Idng lo 
tli-^lHimiHy 111 ik-Miny iti Nu, you ctrmoi iflbrd HI Yau ctnng? qRdkI id 
h.iM a cpniciLiLtol"' (471). 

ThB ilBtBTfl undtrntfttid that chooslnR to drstray a "pIsM of property 
iv<]r[h H'li i^i^HL.'imul tlnEiars" H "skiik (luii^ llti y |Hiiiy. Dijii Perlco. [liP 
AjiH ilt'hiip iii3cl tlie Oilier Siblingsl will in uinlrrsuuul, " u j^rf^Miiiii! (if 
fcuhiJjiihy ai;d JndMduai responsibility, .jJJiJUJLnioii of tlic fieecluisi lo 
chuosG tlieir ffltas and tate rwpohiibiHty for iheli? actions: *^ ate free 
KlvLBti! Wi^ ^ir^ (f>j<tUhc;f ripiLii— yoii iiml 1 :iJic] father. Vc^- iuliI lisrlKjr, too! 
[hAii yuu seti Candida? This the s-igii he has been waiUng icr— ev^^r 
llnoa ho gave us that pfcture, ever since he offciisd us our tdeaae— the 
kIkji that we had f&und out fallh again, dial we had found am courage 
ti^niii! (Ill, lic^ wcYs waiting Tor us to take rhi^ ^tpj^. ifi miike this gesture— 
llilH lihikJ. fibsoJiite, niagnificentj unimsiatsbL^ geSLUre! ' (457). No Icngei 
hli dflUBhters, but his "friends, his digcdples, his ptieetesfica," Candida and 
' onsecrate their livrs ro the activity of :ht i^rtist and his itisisCence 
un keeping his art. his creative activity, forever fr^^ torn the contamlna- 
llun of commission and maierial care, This is the piice that tliey pay for 
tJiA artisi'5 standi!^ inviolable and apart fiT>m the standards and convsn- 
it"iiis of public rnur^rily, Jhh creed of ner<;orial intogilt].' is cfsnrra^ied in 
eJil^ play to Pete uiid liddie's oppartmiiscic, faddisl^ use of 'art a& saciai 
consciousness.'' 

I[ K worth i^membering at this plaint that Don Lorenzo and tds 
iliiLUjhcers are living ajiadiioncsms ivhcjsR dyisccrcii world an rhe ver^e 
uf being invaded (comanUiiaLtUn by the ^ecd and opponunism. cyni- 
clam, and corruption chantcteriaiiil^ contemporary Philippines and its 
njilional lH;ifler5. Tlic "i>Tlce?esp; " rintionai treasure, El R<>imSej d^'l Arit^ra 
Como HUpino. is in danger of becoming nothijig more than a valuable 
fiommodity, The sisters' destruction of the portrait is thus also an act of 
atj|ectLon ttifit rcridcc^ [In- tmTtmil national treasjre) &liiguiat, keaping 
h ftjri^vfir free of tlibe laiuy cit comtiiodiflcadon and Ths onrtineencies of 
huiJiim iieedSp liistory. and drcum^taiices. In the iatne vein. Joaquin must 
dcstn}}^ the house, the Maiaslgan Bisters and their ^ther. and old Manila 
irst'lf rri prcsciTT'p (heir Inviolability: lT^\1ng premised ihe singulsrity of 
Uie natiotiai community on the past, on Ita absence and incDrmptibDity, 
and on its removal from history and from the pres&tlti Joaqtun posits the 
ne^i best tiling— the concretlzation of this always already "liMt* cDmrnu- 
nily in the work of art. Here, Jojiquin is noi nnfy referring to the painting, 
but 10 the eponymous play A i'orfraif of th^ Arlist as FiUpmo, At the end 
of the play. Bltoy makes this speech: 



Tliiry m dead ncrw— f>ir\ I^onmin. Clindtdl. Pfluli— 4hvy an alltTsftd^ 

now— fl hiirriliilr Ji^aili lUniil .icul llro„,"niiOV died vdlh [lieir Il0ui» 
and thffy dlndjultti thulr city— uud ma^e it'^ ju^i wa^ll that (liey 
dliL They couid never liave atnvlved the death of old Manila. And yet— 
•^lilnmi! ]Ns not dead; it has not p«rished1 liatenj I^itla! Listen, Candifk! 
Yauf tity— my city^tlie city of our fathers— stiil iives! Something of k 
\& left; &om&thin§ cf it survives and wl£ suryi^-e* as ^ong as T Uve and 
reiuember— I who have knavy^ and loved and cherished these 
lhingsL..The jitngle may advantjt. [he bcmbs may fall a^aln — but while 
f live,, you live — and this ck-.u riiy af our iirfL."^-rr:-i ms will rl^e ag^in — if 
only in my son^ Ju rtmtjj^hei uud lo sing; [hat is my vucatian. [561 

The fiJipi]io communiCy ivher^^or Fiitoy fand lOLiqiiiii; -Am^ii r-yi^i^^ us 
a promise ofj:onvinumry laLht^r dian the actual cominuntly he lives in. 
Howaver nostidglc and idealized his childhood may have been, ttke tim^ 
in v;fhich he lives already threaten, from the beginning, the myths he in 
in the prnress nf UTMvin:^! ^^b^hC liis p*i=!^t and rh^ Philippine?' pail. Dnn 
Lorenzos porU^it is. aher all, a paintii^g of tHO people leaving a burning 
dty. Where the new city will be founded, and whether there will be a 
ui^w CLty ii[ :ill. cirmnor ^zc. ^laranreed by the allusion to Aeneas's and 
Kojiie-B success stories because the Aeneas of the painting is not, after 
all. ittoman* 

In iQaquln^ play, the demon of comparisons conjures up the pn^miae 

of an akernalivp, idealized "Filipino" crnmiTi[iriiy [is p^rt of a political 
vision ihwt t:ritL^;izes tlic present, but this other " Filipino" comraunir^' is 
necessarily nonoontemporaiLeDi^ vrith the present Ffitpino society bs- 
cau&s it an abaanfpast a marker i^f an irreparable loss of innocencen 
ToaC[iiin tries to exorcise t3ie drijimi iif cO[iipajlsons by celebrating the 
rciemorializing capacity of an. Au Ijt^cjLjmea the only concrete embodi- 
ment of the pramke of community- The mem&riHlizii^ impulse of art 

a^'inmF^ Thr^T it is nrpri^i^ii' i^-'l'-^ r'^Flj^r-tivp r^iriiirih^ tn nlnnr^ irvrtll^ 'si -. 

liisiynce from its subject Iflie i^gtumunily) that allows it to grasp that 
subject more adequately than memory Itself. But die elegiac: tone of the 
play rq^*=;trT5 the sense of la^^ as much a^ it reltrbrates art's memorializ- 
ing cfipt^niLv i5ftov ^pp^ [lip Ta K^wi^l f-eitivltLes in 1941 v^'ith the "kefirt^r 
eyes" t^i n-jsLdigia. ills knowledge rjl" imminent doom opens liis eye^ 
the beauty of old Manila: "And everything I saw^even the slum tene- 
ments — scomod si.]dde[LLy lier^uEihil and veiy prod'Lijj^ — hccau^ie 1 mlgllt 
be seeing them for the last time" (45). ironically, old Maniia becomes 
beautiful only Irk recollection and In song. 



nr m i— n— f *' 

Til* %n\t\ fkWifm hli yeuUiKil in#mnrtBa tn ^tu iVniti hlitury E<i myUi. 

'ir.'l I IV -<'mIiiu' IIiA pBtt OfT rTutii [iIMm v. ' HI'- ^l^i" I <-l ' 'M-LH I .| I 

niliii of IntromticoB as proof that Tn^ramumB once a^tfid, but, 
Cflllyt thli "riiaJ' imxamuros U ahoTn hiI rofcrsndal valuoi jts cajun iiy 
ii» '.l|:iiify in iIk^ present, borau^e ii is wii[»tlra%vn imo niych. ]!i[(jy!> \\\- 

jiK?tnyiy conveniently etiaciiig i±ie reality of the sLLim-H;ntiiiE^iil& ol 
th0 rortles and consecradngf the place-name of Intramuros as a metQAym 
i-ii-iii^il h^Miiry, iniiflf^ciicc, and faith, The [. v^ ii wiuzv. disturbing knowl- 

ih^M iUf^ MaiiiLa Bicoy's idealized chUdhuud in the twenties was 
Lilkv.iys ulready the '"jnodern" Manila of slmn-tenements and American 
goods end dollars^ [s sidestepped in iavT>r of iioatalgla. wh&di glosses over 
ili-c ^ onLiminafiDTi of the HispaiiLzed and Christiani^H 'Tilipinf^'' t^nrti- 
rnuiLliy ihat Biroy's Manila of Uie twenties repie&eiits by ih^ existing, 
modern One. Joaquin^ afflmiatlire vision of an idcalizedt o£ice-0^3ien1 
coranmiiifv theicfoic gets piyyed oul a specific hi€ia£x:hlziiig that 
fiivnfs i\ mythicized "Spanish" paM ovsr ihe AmericiLii Orvcntieth cenUiry. 
■J lie [rnns-equence of such an idealizaliiin ha thai the piomise of coimna- 
ni\y Lfl relocated in the historical past and sealed off tlLerein. This 
OonsRcr^alPK. biEt also vltiiites, the syinb[>lif pf^u'er of the past. Small 
W[iii(l(;r [liJiL the tone of the play i& one of umemiiring nostalgia and 
luNs, spilling over Into bathos, 

Moreover, despite Joaquin's avowal of att ;^ abiiiry to provide a 
noji.'ili^jnsjlfri vif^ion of conimuriity is mi ihis vjsinn of ihc work of art 
simply anuther, albeir fnoie exalted, version oE ihe commodity if so ab- 
Inrea? Aft^r all. Candida ^md Paula^ destmcdon of Don Lorensols painting 

be resd a& an attempt at preserving iheir f^dlher's work from the 
di'predadous of comiT:^ercie and comraisslonj y<;t the destrucdon of the 
priceless painting tronically highlight& the fundam€ntal respect for prop- 
eity that is at the heart of aii cDmmerce. Candida and Paula can only 
jlp_^_rrf^v Thp nninlinp hprmis^ it is "their s" tn rin wi1h fis fliev i^lPilFiP, a3ld 
the status that Iheir father gave them as the pEundogs Owners guatai;- 
tees their rights to the painting, even the r^t to destroy the objet d'an 
ihat so many others covet, which, precisely bec&Luse it is SO coveted. rn.ay 
iificr all be the main reason behJjid die painting's destmCtLon. It^Stead 
itl acknoukdgiiiig Lie coiUamiiiatian of art by its avowed '"otherj" aes- 
IbetLc judgment here is shorn of any reladan to politics and economics, 
iLiut bccojiics ftist another ^vtE^nslon of tho ritual tertulias th;^f the 
^Vlarasigans were fond of organizing m the good old daya, tertulias in 



"rFlF'TfriiTir ilr 



which Dna nf ilitari could willfully luipiind nil (l!i[TuiilQn of pdlUlei 

omonR lilt' K^^^Li|i til .1' ->E iiiIiIi lI 

Finally, locauntf liiu puaaibllky gj ro^ylng iho spcitU cgnirjidji:iicjiiK 



Fuifllly, iocftjina puaaiPhH y fl^ roB olvUig iho spcjtu cgnirjnJji:iicjiiK 
exclusively wlffiW%i% iphwe of dw^SS^fftrfi^lto't^ saying 

chat U caaHKU he? —or c:iri n{licin{}W bfr**tound elscwhcic, rhiii rfi uiiciii- 
alron ;infl iiniiy lie in ihp spi^re nf rhe very activity' for wliicii nobociy. 
not rich or poor or middle clasSj can find die lime. Tliis is symptomati- 
cally expressed by Joaquin's quick dismissal of the ''art as social 
consciousness"" argument ihnt challenges die subjECtivj/:ulJc^n of m^siliet- 
ics, S>Y dcpictuig Pete and the other Jouindtsts as fashionable ' mdjc:[jis'' 
who shed their poiitEcal leanings at die first sign of a shift in pupjiar 
and inteUectu&l tastes, loaquin aweeps the 6t^cff« issue uodet tho m% of 
a Tad." The recuperation of such an idea and its rarCi'^jili^'ilion in the 
late sixties by die Left, a radicalization that involved th^ crealion of a 
new horizon for dilnldng^ about the reladanship between art and history 
based on an alternative made of literary production, as well as mecha- 
nisms of cricicism 9iid Tfiri^plirjii that are diffiirEsc fiom diosc that opciatc 
within tlic "mmnslrt^cim." would itrniuiii wHI uut tlie range of Joaquiii^s 
perspective. 

In this lif^hi, [ht qut?^lj[.in Rirny a^k^i [^t'lrsifr R^rrnro del Anisra Como 
Filipino— "^ui why why? The scene i& not Filipino"— cannot but remain 
unanavnJrahlfl, because the difficult, tnterminable task of answering the 
question of how SOmBthing ihiii h TufSign can Filijiino becomes an 
enigma ^^^lose secrets are locked into lhe musRUEnlike, henneiic work of 
art. This tias ih^ paradoxical effect of reinforcirLg the consenauSj often 
evinced in the fedsh surrounding a commodity {and the paintir^ and 
the play that bear the title Portmtt of ffn^ Ani.-;: i-i.v FiUpwo are. after 
all, quite literally commoditiesj^ about rhe imporLance of the work of 
art as a repositary of "national'' vElues, while exacerbating disagreement 
ab^ui th« nature of these values (Spanish^ Fillpino^^ and dielr relevance 
to the presenr 



Joaquin's E^vucaLioii of the [c<jnL}prDmjsed Filipino il^UOtl can only 
summon up no^algla for an ideal community tootod in a myihicta] past 
diat is yet p:>tentially capable nf hHng retrieved by art. Atnid^t the dls- 
UlnsicniisEnt of t!ie present, anly a discriminating viewer, who happens 
to be, not FiiJpuic but French or American, can underlie ^ judlclotts act 
of Inteipretation. 

y^A Jrtsiquin's play also gestures, hoivever hiadv l. rrriKly, trvwarci anuther 
po&siljiltty chat stands apart from his radical subjectivisacion of aesthet- 
ics. Porwairo/rtoAT-fforfWfYWpiRO suggests that art provides the gnnmds 



Uii cntuimitMllly by IlKitgtnn Eo|ilJlw, In Hidl omHngt v cnrnmuntcy or 

u< u-i-iN iniil iihivi pnii'i-, Ihi'^ MiiniiLLiiiih I. .1 iiiilloiiiil iiMl', ,l !'t{}f*ti\\\ 
1 ihuiiiuiikly Ehu[ MLrijSM An i^i liti jJiisLi^iikti pufliy tjy l'mjjukHih 
rgotadTim Iti tho conCflxt of life. In « iqcuIbt wor^d. By constructing IiIa 
pliy nut ciT lisNLies of Lntri|ijt:ijirjcm, loaquln revflaJ? ihat the play is 
riiiiE fk :ihr^iii is "iujtsiilr' iIr^ [ic^.^thrifc sphere as IT Js concerned waih 
LvLiiii iliiluiL^iiLjciii^s ihciE ausUiuiic sphciL^ lioin Lhe sordid^ quotidian <jjL'- 
ltdfl. Wh»n Bltayatid'thd other characters recognize what thd-^pletute 
i''|ii!'Mni[s, (htrli rs^ndjjijis --is viiricii eis t}w \triri^['AM\\f.:^ jltieI hIV ■■iiiii«^?;[s 
iimt idiuw cfaciL diaracUt U> "tecQgnizt' whal 1^ beiiig represenced in the 
riarit pLace— point tQ an i>itersub}ective rather than a merely subjective 
>CDmmuni:y. a community of capacities and p^spectivaa springing &om 
Pill- 'rrnlitit^^' i}f Phi^ipprne? e^vpr^-O^y life. Af Jc^quin hinisclf wciLifcl Jaier 
jjul jl, whuX is FiLLpJnu may no( consist of trying to identify the '^esseuce" 
or Filipino Culture. He writes: 

IdtciLily is such a problem ibr us bccau&e vre arc of two minds about 
lE. On the one hand we say that must diange. we must leave tiie 
pas[ behind, we must move f^jrwaiJ, we must iLpJnie. On the other 
hfUld we iiisist that there is a iixed primeval Filiptno idensicy to which 
■we must make our way bac^. And at th& same time we are aslung: 
'Whac is Che IdenUty of the FiiipUio today?" 

Bvetybody ihhila that i& a question £mpos$ib]e to atieww. 

Actually the answer Is very essy and very plain. 

The identity- of the Filipino tod^ is of a peison asking what is his 
IdenUty. [ISW, 344} 

MoieoveiB this community of interpretation L£ not necflssarily 
founded on canaensus, or even on the agreement to dbagre^. Tha inter- 
preta iloD^ arise out of differen c^p-^ in Hafis -status, snri^n inrFition and 
experience, in poJitlcal and ethical behavior and commiLuients. The irony 
c^a play that insists on the autoi^omy and self-valuing of ait is that its 
own mode of presentation F;ugge5(s the "limited" perspectives the Fili 
pino audience brings to its reading Cf the picture, peispcclives that al 
low the audience to recogtilze wliat is being represented in the fiist place, 
and It Is rhte r^gni^n that uMmatety makes tt a picture ai alL This is 
a way of saying ih-M thr ' ii uirp" id be done to a work of ^n, tlint uwlc 
and its creatci muit surn^iuer the "purity" of iJieir ae&ih&tic in ihetr 
viewers' varLoiu interpretatioiis even at the risk of betrayal^ mis^der- 



hUnulin^. luck 'A iiUL-jcbtr m muJe^quale uppr^cluiinni. Foe ov^r and nh^vc 
loaquln'-a espousal of a aelflahp private art, hla concain with rec:uperaiing 
the Hispanic anonjAl fharlt^" al^o maans ha carmat rsducA fhe aea- 

ihefic eypciici:iff> in ,\ jiiiHfMr «]f ^\lhj'^^livity, fic must insist that the 
experience of tlit uei^^JleU^^ is not just a private experience of beauty, 
but a mode of coUectLve imderstEmding, a form of historical, knowledge 
vvirh a claim to ''iruih" that is recognized, and at the same time medi- 
ated, by maierifll conditions and an intcipreiive hlstniicji] consciousness. 
An is net e^-erlasting oi eternal, but can ouJy be underatooii in lelation 
to itfl time and context^ and onfy through its various and sometimes 
iTonnifitiriK incorprctntions, A sociai artifact, iirC changes those v^ho expe- 
rience ii even as its sigi^jficance can be understood only through its 
provenance and implication vdThin a world <}t interpretation. 

This notion of art as a community of interpretation has radical im- 
plicadoiis. Despite Joaquin's pHvil^f^in^ of the- bourgcois-ilustiado n^iiiorirv 
as historical actora and prodjcers dI Fiiipiiio cnhuifGv the ver^' act of 
writing a text Portrait cf Jte Artist— a teirt that is itself a mutation 
on the nature uriiJ virisfeitirLfr^ of rirri^ric iDrodunion — proves to b6 the 
undoing i^f Joac^uin's project of writing a Creole history. Tlie excess of 
interpretation, on whids Portrait is prenuged, and whscb U sought in vain 
to contain, is not simply an affect of srt or a measure of Ira power over 
its consumers. " Thh excess is tlic condition of possibility of art itselfj a 
raeasuK! of Ciie dependence of art on its materiai context and audience, 
And this cxc&3£ la COJlcelvabfe only because It assumes, from the begin-' 
nit^ the Idea of a majority, which necessarily includes peasants, "aliens," 
and "uiTjeSi" The very people against ^vhoin Joaquin defines his well-off, 
educated, and landed mincrir^; JoaquLis notion of art \% hamiitii by the 
majority it seeksr to exclude. 

^'Ac\\ an Intellecti^ni recogintion of a majonty r^ivmive '^■[■-^ lv- 
ceive iu most sustained aiticuiatlon widih; the fleld ol' hi^turiugiaphy 
anHiS;^ Uh± poswar penoa. aiw mce joaquin"3 narrative project, jt tiea its 
oiigtns ±n the attempts of Fihpino nadotiaiist^ to grapple with the ten- 
denticjiis jssuf: of bow to rliinl; abour ilie imp^cc ci*" che "foreign" on 
Phdippine LiuiLLue. The second Jialf of this chapter deals with one such 
articulation witliin Pliilippiiie histoTlograph^ Reynaldca C. D^to'a Pasyan 
fTJtrf Eeif^hnhr}: Popif!{i7' i^?ori?^^jf!J/„; flf^ Pfrilifipri^ps, J340-I91O [1979}, 
ivhich Inid down some of the terms for positing a ' Fihpino culture" shaped 
by Qppo^ing categorieia of ttie *hidigenotis'' and the "foreign/ and in so 
doing, pointed the -way towaid a r&thlnJcIng of the relationship h^tMr^en 
Philippine history and the wilting of that history. 



HsyniLldo Uokq groundi lili pail^bn&klng Anal/iLi qIcIid p«aaflnu' 
QltDiCDTloi or mnnninK ai embodied by cKd IsriEuiige ot ttie fmyon In Chs 

nl ' iiiiEliTNLinLliii^ ihr M^i iii iliiy i^f ilii^ In^kriii ulMHr (lfPH;>ii. U)\: 
M, tiULTU'ru IU^ll^ ^vurk lui^ diiiporUnI iiUiiiitk"^ wliJi 

LlLflfary atudlaa: Pnsyon and Ueuolution adopts a 'cultuTailst* apprr>Rch 
Ics thfl Atudy of hlstuiy ilniKijjh ais nunSniflislcs^juil c^aiipJ^iiviri on u-x- 
tuiil ariHlysls, Its choice of marciials — Jiiainly poems and pasyon 
TMl>— and Its focus bn naUve-lanfiuage sources, mainly l"&galog. The 
lucus on TbgalOg-'lailguage sovrGBS is parlkiularly important: "[Blince 
II l[i]ij^Mii]^c^ carries wiLh it the history nf ita 'Speakers and expre^f^r^ a 
\n\h\ue way of relating to the worlds the ejLclusive use of, say, ilu&Urado 
Spiinlsh documents In writing about the rcvalutlon U bound to j^ult In 
^kii LJll:^1^il^lf]< hi^s on issues and events that offer multiple petapectives" 
[llr[n 10), 

AllJiuLtgh H eto ' s em phasis on la nguagg^aiid^hEeigry texts was_coiisid^ 
CEftd rnillrnl m hi? Mmiii nrri p^rnffl?r_fl. hpritf^d respcns^s from hia 
I Mjiiics. it merely highl^ ^ted h istory's "coiitiimmalicnV by litcralurc. 
dJjgcip liiiaiy bltrnj^^hp^ tpting ^e "sdence' ^ of f Jiiiippme liiatp iiogiaphyu 

To he sure, ttiere had always been ^dose afQnity between Phihp- 
jihiu historiography and liteiatuie, n&t least becaii&& iciteUectuaTpur suits, 
ulu*[her sdioJarly or artistic, ivcre pain of s received notion of tlie "mod- 
I'lti" tliat had evolved, in mneTeeirth-centiiry Europe, inro a powerful 
lOCToTrdesl Gtr&Esir^ the general process Qtself-culciratipn, an id^al that 
viewed tli& acqui?iiion of a specific: inielleciual tradition as the distin- 
piiishing mark of the ""cultuted" mdiv idual- Education was, in fact, cmcJa] 
ic advancing the nqtioji of ""culture" as a iiormscive concept diat enccm- 
pas&ed both die process and resulting state or product of cultlvatlonj 
iind stip^^ed not just the culttvaticij of iri dividual!^, but of entire societ- 
ies, ihe divisjon of labor character's uc of coLonial Pbilippiiies typically 

TfMHiua scH&iMiv aftd miut ^mmu ia & mm am a His^uiua 

iij(r]lL'L:tL]Lsh, yciung men from leLadvely affluent or mnuenliaL familleSj 
wljicii ci>Lild afford la senrl cKeir ^ions lo Fiirope frjr higher ediicallon 
tbcljuniacljer 1^J73>, At a uw^ ^vij^ji Uie vynou& iields ul sptdiiiLKiiUonj 
Including litorature. had yet to b& fuUy instlctttionaUzed as academic 
rliM i|)lfr^e^, «Fi^ of ^elf-p^ilrlvatlon was frrbodied by wdl-heekd 
i4in;tLtMLr6 ' who cunductsd th^u studio across vaiicu& fields of inquiry 
and wrote thoJr treatises without much coticem for footnotes, m«thod- 
ult»g>'h q\4i^-iiiiiii^ concerning cuL^Jm-lT^iLlr^ltlil^^y of theoretical approaches, 
ar Other institutional forms cf scholarly verification and validation. 
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^itii Ndt cuhlvatlon i^m Epinpaiiitul wlds ringv nl iiliv^i^ -^l^ mmlal, 
and anlsUc acctvltlea, aniataun who WTOt« hlBtorlu ancountend m »- 

itrlcdot^B a& far ii^ cK^^Tint'LiUhi ihHi ^uLMni-ps to litc^rnry nr arlLiilii- [mi ^»3i^ 
was concerned. PoJni PiH^riio, lor example^ who counted ainuiii^ Uii: 
called Propagandists based in Spain, had the wealth and leiaure to devote 
himself to publishiikg articles and monographs hasvlnB titles like La 

cMli^:^i4ri lag^iog, Nistoria Nacioiiai de Fiiipiti^, and llisWrico Critku 
de Hilpitm, Not unexpectedly, he would have occtision to try his hand et 
writing a novf^L, Miray^ CastUTnbres fiitpifuty, which came oul two yeatfl 
before Jo^e Rizyl's i\^oU ianger&. Conversely, snmeone like lose Rizal 
not only wrote novelsj on which his fame and substcjLienc martyrdom 
rested, but also ^motated Antonio Moi^^ Suc^sos de las JjM FilipiTias, 
collected ^ashsllB and butterflies, [mblii^hcd a crcfitise onTfegalng orthog 
rapliy, and attflrr^d compile a dictioii^ oi PhiUpplne languages. 

Historians themselves weie apt to Itiok upon the Yvritlng of history ^ 
having an Intrinsic r ektlDrt to the w rith]^ of fiction, but one that In a 
senK*^ roriKiituted a d^ctmoMfing ^xce^s to wliich historiogniphy w^is 
3an,gsr(Jiiaiy susceptible and which hist Orloeraphy— m th e in terest of 
objectivity— sought to avoid. "STh^ essay on the or^rns of Philippine / 
liistariography, Napoleon J. Casambra sir^^iie-s [hat tlie first generatian of 
Filipino historians, who included Paterno and Rafael Pahna, wrote as 
■'attistUl" rather than ■ccchrUcianfsh" by which he meant that they were 
mainly concerned with depiction {pagUilamiMin) rather titan with i^iiime ,| 
and InC^rpretsUon [Casambrc 1993. 2^J-29). ^ 

U histori^$ who revealed an inclination [or descriptive representa- 
tion at the expen$^ of critical artHlysls weic labded as "artiata,' those who 
sought to iii.lv, iliL-ir int>^retations of history codd also be con- 
demred ii^ lii:[ijini^t.s. IVvg i^romincnr Mstnrifins of the postwar periodi f 
Ttodoro Agoncillo dnd Heynaldo U\z:g, hitd jn iacl been accused of es-ei- 'j' 
vm\^ tiHUt' 'ULtaytiimiuii" lUWii m pt^inumit ^rtjurif Uimiiiiuujuni 
tco libenslly in Ihpir approaches to Philippine histr^ry (Veneracion 1993^ ^ 
240-56). [In the case of Agoncillo, the charges may have been fueled by _X",^.^,/, 
common knowledge of AgondLUy^ youthful career as a noted poet ond , ^ 
literary critic during die Commonwealth years. ^) . 

Tliese negative a^ssFii^rn^tin, which p!nce liter^tiirf^ nr ihe margins cf > 
historiography as the Latter^ di^cipluiary dcppelgjingern have since been 
of^t hy a more positive outlook on the fruitful alliance between Utera- 
tuie and histojy -in alliance barbed in no small measure on Uii? growing 
aei^itivity of academic scholar$hip to the theoretical question of excess 
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chicly dunndi, muurttdftHnUlOD of th» reJitloniJilp btiiwooii llititaiura nnd 

lihi-uv nsptn^ iLlHMii Ih^-.dK .v, ,i it miN \A Mir ]'|m\vii3^ iiili-ir^i. Inim tll5 
II a lis h r VI- J 1, 1 1 1- s EinivaiiJ, Lii JiiMiM^ jjs Bijsi-iii]s^-. iiiisl. tuiiaequtnEly, iht^ dI- 
tShtlcTii glwii li> the mnrhjiTinR if>lft language, culture, ajid iJie narr^Ktv^! 
jir [ In rlic wijiici^i C3l" JiixUhjy, Hiis had Jt» provenflnca In two distlncr 

ilrvr-lnjijiinLlJi iIr- JiiMiEli I iiii i:»fi/;n inn of "rJir<jl'v'." nr. nim-r ^f^i'i'lli^M^tv. 

wlihin thfl flflid of Utecary studlM! and the wcovery and liighJightlng of 
ifii'iHriiiMl iinpul^ii iKjli had hirherro been submeiged vWUiin the ape- 
illlv iaUi^iieLtual Irudiciuns the sockl science's, 

TliesB two developments can l:)e gleaned frlmigli ihey remniii more 
rjr leas ujielaborated) from Jaime \feFterac lon:'^ pedodization (1993) of the 
iii-mh in l'.li[]]|'ipj]n' liistoriograghy. He lor;iu-^ r]if> cinergenoe of the his- 

-Ls dis^;Gucst pt^£spectiv&— which he also caU& "post-c&ioiual" — in the 
Philippine In tiw Sightiea, foUowing on the heels of tiie academic recep- 
tlan. within The Anglophone world of such kiiv liHellf^t cuals figLire^ as 
Mkchrl Foucatilt and Antonio Giumsci in [he miit^^i and 5?:*vcndcs, In rhe 
Rdme ess^y. iiealso touches on the impact of Jie increasing pioiiiiiitnce 
iCOIIlfiKl to ApecrSc sTtalns of academic inquiry that had been n&glected. 
nvc"rJfif»krd, or rfoi^npkvf.l hv ■"tisidiiional" hLslorio^rapliy. 

In European iii&Cori[J6r^phy belore and afL^r the Second Worid War. 
the French Annales historlan&, especially luden Pebvie and Marc Bloch. 
advocated a rethinking of ihe prablems of history, a reconceptuallzatlon 
liinl Lif rt;5sirarcd nothing less rtinn ei icoriGtiraicOn of tlie way historians, 
looked a: the biHloricai process itsctf, and (he wiid ng of hist ory^ New 
voca^Iar^^ucE~ii^/rfrfoi7B dfrnffntaUrds, ^^hohgie hisi^ique, and 

'■ni'''M.'c] tlic fi&ld of ftn-piai scletic&s and ch^l- 
Irnged Ihe tiaduioiial categories and conceptual instruments ih^ii had 
hhheito been employed to posit the coherence of socid systems. U \yeis. 

: A n t mim hioCQrlanji argo^^ j in fflvui uf di g ilm. aiiU Uim^ 

jiii'>iiv i^f ?oc]aJ lifD, they r^jivecl Ihc ivay fnr i^iucCles of configurations of 
Hhul^Jii, ol values, beliefs. ^cLconcepls paraciiJar to a given ePOCh o r 
group {Reveng?^ fl-181, toncepta in psychology lent themselves par 
tli iii.'iily w^]\ to this kind of inquiry (indeed; in the Pll]ii^:pi^l:s. 
Slk&lohiyang Fiiipinc^ was one of die earliest movementi^ iji [\\f^. socid 
sciences to attempt lo encode "Filipiao' ways of dioughi and feeling 
through the -study of the so-called memal tools used in the Philippinesj 
IPl^-Plir 19821, By th<^ sivtie^. rht srudy i-»r ctilLcclivc nieiic^lily ^jnd cvcr\'- 
day life and habits had become ^ ^laple in Euroiiean historiography. 



AiiL^nLiuii Cinif^ ID bo fociiiOli tiui Jl^iiB hil hndivUtkiBli but on coLlcnivi 
Uei, and not |uit on iiruflcum af thDUffht but m th« iDCltl condition! 
that lielp or]^jitii:^r itiL-in 

Hlslory- us- discourse dtrivfld Itt main iiiL^ij ^bLa much &cin Uk' mini 
tu raiis i bent withlri the fla clai S ClflhcB^ which grew on tne model pro\1dfld 
fcF^iangiiagG jjE^Hymg ■M'^fe^™ tn'pnpiy^r thc 5 t|rHci;urBB o f jlfnjflca' 
lion uiidei lying vnriuin> pljf jinmen^i in CLilTLirc. ris CrfMii i lie 
"post-sLructuial^r cddq ue and dt^^eniilg cf iirnctuiaijfii ctincfjpia Libcui 
language and Uteraiines&, ^^^h ^^i^>*^d riis jrniiral vuliiera^Uy ijf thfi 
signJ^lng systems and then processes. Tbe ascendancy pf lingLiisLiL>: ijs 
the suhjpct and coEiceplu^l instri.?merLt e^tcelLence of contemporary 
though: i& besc coi^fLtmed by zho so cniled linEuisticlxSn^ within the on e 
JflSQWieag^ 5ysiem that conceins itself with the natine and co n ditfOn o f 
Knovtfedgg — p h i i o^ u p by 

Viennese thinker Ludwig Wittgensteins Philosophical Investi^tions 
was an important catalyst of the linguistic turn in philosophy; Jn 
It, he made what might then have been considered an astounding claim: 
that riost of the pioblems in rl^ilnsftpiiy h^w. their' origins in mi-Hi[n- 
_4eiStanding.j;if_rhe logic af our ianguagfc' LWiltgensiem jytiS, ^3>/ But 
Just as pliUo^ophicai problems are rooted in languor th€y can also be 
ov'ercftme thfongh language, ivhicin ^v:nild ^ircniiiu foL tlic iinpcrative of 
a rigorous investigadon of the worJcrngs ol lungjage. VVittgcnstcjn^ pro- 
posed "grammatical investigation" is based on the Idea that Uinyiaiige is 
not merely a system of signs, but a slgtilfjdng practfce used concietely by 
penflp everyday contexts and activiries. fi^^pliinstions for ±c worJd 
around us can be obtained not by excavatinfe an abstract, 'deep; cr 
"hidden" meaning, but by lookir^ at ^die kind of statement we make 
about phenomena^' [IZEl^WittBoistein's appltach puts^ eqiL^l sTic55 on 
Ihf: eml3t^ddediiess of language in the soCiil life— nrst all of it iingnisti- 
uuily deierinined — cjf ies useis aiid on a cateful and dialled 
MJciJ^utitUjia uJ Uic tutiijjleA mELluuiiflin j uf luneuBflii U3t,_ widehi-iJ3_g. 
5_eilse, Lve iUn^^uLy knoi^^ 

RrjuHliy su^^etiLive 1$ Witt genstein's argumen t t hacJ^M imagine a lan - 
^uiiye nieLUibjy_ijiiagii^^ a form of life* (IS]. Hnce language is Indlssodable 
from the lives of dlO^&' ^vhii li^c it, and ^in^f the: behavior and activities 
of its speaker-? cue mediated, indeed trfin&ioimed, by ^penlfic "lan^age- 
games" (7) in which chey regularly rake pan, iindt^r^iEanding the 
language-gemes that speakers share with eaoh cither allows us to con- 
ceive of a community oHivf'f^ vvliosc biiKling ^igeiit is languiif^f^-in-i]!^^ and 
the language- games in which people paiticipate-" This communiiy is 



lUiiwtd 111 ii lujiUtkiiii; Miihl ML kiM' liociUU ll IdkcM n\ta{>v wlllhiii a nhjii^i' nL 

hniuliur uctlvlilsi wnbodtM In rhs llvaa of ptaple. LoAmlnR nnd tflUng 

III llll> lilllKMJKl'-IIEamOf. lln u -.[HuEi ip|ipr»Mai:il HIL ihEl { u\ Ulldfir- 

■tiiJiiJInK lhL> ti^iiiy actjvltl^^ i\m ui^Im [iiu ijjuujjlnB i>l LjidJvdduili 
lilalarLoilly poBBlble and JinaglnabJe. 

Tlih fheurellcally sophistlcfltKl view of Janguase-fls-culture had enor- 

imni-i iiTi|>lJc'j|[j[3Ci4 r4H' ihr' hiimiinifics jinrf ^ac\ii\ ^cii ■! tr-.'^. >Jot ojiJy wu 
1.113^1111^^^ UiM tu play j ceiiual rolo in socjaL pl:ot^J&i^cs, iL began ta iie 
thiorlzwl u form of sodaf'pTactlcft somodmes as rte e^mplary form 
III -.ufNil |niLf (irc. Mijj-.:ovE;r, as a conceptual toolj it provided a heiulsdc 
drvicc lof conceiving of, and studying, sodeiles as a collective [iril: this 
lerved to reinforce a theoredcal bent, already an orthodoxy in Uie licJd 
of BiiihropoJo^, of studying cuituies on "their own terras," language tiiua 
* iiiiir ii» 111: irtendficd ivit!i cLihsarH. vvith rhr way of life of sodetics taken 
m d jfjid«J(^ This ide ntification of lai^^i^ with culture, of lariguage_fl5 
nnHlUTC. sej^^d fls a the cret lca l mad ql for thinking "lived experience*" — 
il-.i ELi]ij^ni^-. of spoken and unspoken rituah, pra[:lices, iiabits, and 
l-i iMvifiii tiiat make up dfilly life— in terms oi The network of relations 
ujii' iicd up by tli& perl-urniative aspect of Ung uistic enunciation (De 

Siiicc the impjlse to study language ii^ LmiiriubLy artQnd&d by reflec- 
Eimi on lar^fige as language, iiistDiiatis be^n, in the seventies, CO Study 
th& m&chanisms of reading and writing that are titi-B wacp ^d woof of 
IiIhic^i ioE^rnphy ^j^i^i irir^dly .iddressing tiie task of writing local liiatorles 
iinci oj-plonng tlitt micro physics of social relatioris, Th^y saw (lie impar- 
liijirt^ of oral accounts, became ciirical of the mitten teiis on which ihey 
based their historical reconstmctfon, and paid more attentioii to the tact 
iHeU historiogriLfifLv opcrritc^ Thmugh n^irtatlve or story telling convendons. 
TTiey also re&lized IhhC acts of reading and writing' atre^idy carried -.vifhin 
them theoretical presuppositions about language and meaning, ubout 
- li Lioiifibat wea a wBfiiii mi ti ajBgj, undubuul Or e n uilU jUjQ iJt c liimiJtft 
r<?latiotiHhip ici. nrj place in, it. 

ihe brfMdt^Tiiny of iiistoricaJ locus anti methodology pushed histori- 
ans into tlie Same InteDigSStlEStnsIn litej jruTF-eiJiOlgra' WeiB JPappfaie. 
After all, l^inguage ia the very stuff of litcratur a-mtHjttUie h ^^jtlsdons 
£o language and is. in a fjndnmeLjlul s^^is^, a specific experience ind use 
of it. Rus&Lan formalists in Llib: IiriL Ijyil uf diis century had begun asking 
questions about the literary ardfact and nature of po&dc lan^og^. whii? 
AnR[o-A.inericHrl New CnW^A .iritmpted to theorize lh« 'lo^nlTivc value 
oniteratiiTfl througii and beyond the pofisibillty of Linguistic anaiysifl 
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\ iLiii-uipiiiis iii/ij. ikuiauirsiU! liihu^iHiii-. ^-^n-" iniiusuiitily Inniiflniid Iia 
cnuia It propounded i thiory ot ilftukflfiatlDn hm6 on tolalUm^ or 
dllTaronca rothor than th^ comniEiu^t-uNli al uciiiem cif bis riuiicin' 

of mcnniiif?. Aniilysr'i iif (lir iiiMlHiiiioiiiil ^itc s lA Luiguii^u Uitv uImi k-loiI 
aonie cf tliL' iihiijiii|Kiuns of boiJi liiiyuislic und liiorary crlllclijn, point- 
Itijt Wlviray toward a ni(&* ItgoiouS Study of the link between languoga 
texts, and the conrfui^ reading and \vTllinj^ in rii iiiL 

Moreover^ Action, piuUi^Lilaily rhc novel, had already LieiiLud u [K\n'v 
sentatlonal space dealing expliciily with the "flxcess" of pardcuiarltlet— ' 
-everyday life, the iinconscioni^j the emotions and practices — that h^Vfl 
hilheito escaped the nadce of father dii^clplines. Aeslhttk; riite^oric^ iitirh 
as liteiatuie have lor^ been used to account for the "remainder," ot v^hiil 
exceeds tlie sDciopollticai and intellectual projects of oj^jardzlng tSie 
His torians! flroWiHg inieresi in local hUloriefi and histories uf everyday 
life cannot but cuniend \vitli an eyistigg j^ody-^oLiiterarv texts that ac- 
..ecjunt for, and narrate, these p ta cdces hi the puis e of B^ctionTSnthe part 
ofTSstoffins, this kas meant a more libwai atdtude lovi-ard the use of 
"ficfir^n-il" rext^. anri iin inrLination to argue in fnvorof ibe theoretical 
value [Jf iirer^Ltiirc as u hisuiricai index of a given society in all its nu- 
anced ccimplesiTy. On the part of literary critics, this hM meant a less 
parochial anitude toufard lii^^rrUuie, and curiosity abotlt the key role, 
*^arrativiiy" plays in die di^tirnuses i>f tiie sciences and hlttnan sciences.'^ 
Literary studies' "conLamiuaLioa of hJSiOLiQgraphy did not sunply 
expose the porosity of disciplinary bounderiea. It eq^osed the fburuiationBl 
"lirnlKi" cf [3 hj^tcjriosirsphy thfil siraddlGd the great divide hntween the 
hard acjences and humanisdc: ^iris. By virme of its claim lo ■"science" 
and Its oblect of study, historiography relies on a posLtlvlst approach, 
which downplays consideiatLons of vi^liie mid belief sysiems in lavQi of 
'^hard data" and verifiable asserrions- Yei Ms "truth uljiims" iirt- :^h^i|ied 
ineiuctably by the contexts in which academic uiquiiy is t:oiidut:LtJLJ, and 

IM iniAUfltmi Wi nm^^m in wliEi^li dm uuanuiLs ivueL. muic- 

over, the "objective' putsuit of hisL.:i ttiith is it^t-'lf nested in 
tmth-produclng discourses and Instituticna— what Michel FoucauJ: would 
call '"reginies of ttufh'— that, by virtue of their origins in ihe BtU'ope of 
the Enllghtenmenc aie culTuraily bcund in space and Ume. The impos- 
gibility cf demarcating history from literature returns to haunt 
contemporary effDrts at fucjng these demaicaiioni, 

Now, even though the "regimes of trudl* specific to the Wagt in- 
fleci Philippine scholarship, the impact of Intellectuai developments 
outside the Philippines on the Philippine acadetnla not a simple 



IhMP UovDlDpiuaiiii w«» nifidlatM by liis ipocmc hlitory And IntoU 

iKiaiHMi^ ijf l}ip Philipiiitji - , miN J ii.Mhlv by liitt crymlJlMClon 
111 ih= iiii^l lUjfhllea uJ « Mj.-ia^ly iiLii>iiiBii' Inierpmlvr virw;!uliic 
wlthtn thA aeadomlfl, which, as Ferdinand Uanoj noted, began tu i^Jull- 
t pwmJum on the elftborailon of "jnentftlltles^ and value syswmi of 

vu-lrlJr^ ^liiiljril 31 \\Ui]h\ rintP nn rl!iiif3^rj|>ti.n-^ cif ^^vitviIjiv ]ifr 
H1.1L riliusb iJii,- uriil liatiuioii, iIie? ujispokeji, iJie liabiinai, iiiid ihe 
iinrhoufhi [MBB> ' 

l lir . rji-Ti- c ihf ii r^iu cifii Mlly FiUpjiLjat |j^ rs])L:L[LVE! c^n be lead 
furi!ii.-i biitk m iJiiie as a ciirical reaction tit ih^ colonial imd posiriv- 
III hlfl Coil 0 graphics, and a^; a declsianon t?t an academk 'war t«t 
pculclona' on the proper perspective from which to write PhiUpplne 
l^i'iirn'v. This "war or position^;" which gfLinftl cii\k.\i\ momentum in 
111-* liaileaj with the radica3D;;alion of university dasstooins and natioca] 
iniBfl media by a humbei of influenrfa] activists and Intelleciuals sym 
li LCtunir to ih^ H\ik movement (Ileco 1999^ did not mereiy 

c-ncail R cticicsl iiiteirogation of tht! perspeccLves htstoii:in^ hroughr 
to tJjGir subject matter, but a re-e:ianiiiiation ol die asismnprions 
Undfilprnnlng Auch conceptual tools as hiatorlcal periotffzatlaD; his- 
UnU\i\ fMU% Topic, ai^d ^t^opc; and rnsnhcdolrtg'ies. 

We cannot understand the cuhuiiii and luiguistic tiuiis in Philippine 
hlsiorjogtaphy withom locating them in the context oi Lhe recurring 
tUi-nic of the "Great Divide' in Philippine history. The publication of 
"irmbro A^unciilo's lantimiirk Reich oft{f& Ato^.^.- The Srory t\f T^omfacio 
and the Kuu/Jiuiafi i.\^4S) highlighted s new tiiid of historiogiapiiy, oiae 
that anchored the wridng of Philippine history in a theory of social di- 
vhifins. The notion of a divl^is d Philippine society is fundamentally 
miiionaltsr in its conception orient^lion. alilioijgh rhe l^^ngu^ge in 
which that notion was couched is loosely Mdr>:j&i. U derives ir^^ jrip pTiK 
■ ^ r a o iafa ^w t tot TOBMP<fcff 4ja4lH^wtWJjf a T^ mpiJU l fla- 

tioiial i;ylieciivity founded— at least rhenreficdiy — on Che formal 
iiHgtegation of in dividuals ^ ardJess of their economic s tattta, the ir 
li^fcon, education, eihJllrlfy; pnd gendeL also registers the faUure 

i-l rhLJin^iiio isalUy to live tip to this idMl,Kfeel'hilippltieB"S^^ 
in vahich. the disp^urity between rich and poor \$ all too ™ihie itnd fran^ht, 
and where social hierarchies ace organized along class, ethnic, lehgiouE, 
and gender UneSi Moreover, In a country whose continuing n^ocolonLal 
lli^^ with i:s erstwhile colonizer, the U.S. bi-lic ir^ own status aa an in- 
dependent iiaUoji-state, the "nadonal " uaumas the Second Woild War 



InftlriacI tnd Ifi hlitetr and ttqu«% dlivliiva inftrmAIh. wlUeh prfiducad 
I hi I iLik ii ii^ iLhHi. L iii]iii LiQlly cQnllnn th? CQncopt or mdittniir if ntit nn- 

ttiaciMiNMc. social divihitani. 

Beginning with the piibllration T&odaro AgoncliLo^ Rtt^H of ihv 

AJfjWc V, atid goinp [Ji] [i] Kt ii^itn rniiMUtiilno's Th^ yhitsfJiHifi"\ MUrs. 
Aiii;iiIh} friiFiiTF^niV i^liiitppiiw S^icft^fy omi Revotiiliori» KeyiLiihln IN"[o'« 
fiisyon and RevofaUoi-i, Vicente Kafacls Cotitfifctin^ Cohnia£i:tr:i, and Iht^ 
works of the Pantayong PanaTmw school in the aghtJaa; the "Gfflfll Di- 
vide" pio^id^jd [hi- ri.f:n^MMiNiii[Kiril space for highliglHiiig the amerigejica/ 
of the "masaes" om of a diversiiy of material and historical situatLons, 
The "Great Divide* also charted the dlv-ergenl trajectoiles taken by the 
so-c&ll«d eUt« and thti^ masaaa: Philippine hiscoria^Bphy recast the 
"masssE ' not psitsivc foJImvTis of "great mer/' ^Ut =is Th^ xtiio. •i\.\h- 
jec:t& of Pilipiiio iiistoi'y, the true agents of social tr^sti^rm^tion, 

This valorizatioii of tEie nation-as-people asstimed tJiat the social field 
was carved out into exclusit i^ and incompatible enclaves o!.cnpif.'d by "the - 
elite,' riii^ aw? hat'.d. iHnd "the masses," on the otLiei hand. Not un- 
expeuiEiLkly. Uit^ ruLigjuLi-'aL di.-^ajurae that created xhe wound in social 
thMr^was also cQnacrlEtcd co s uture it. The f^ ^^^T pn^"rifliTBrT7ktnr^n- 
graphical pnijeris oP iha poarw ar period wgre jgart of a suscaincd 
dieoretical eftoit Lu effect a social teCdncilfaTlon that woul d 'heal" tii o 
wQijnd ^Is CQJic eptual clea^li Tg bpeliea^o that even a s ^olar like liflto,^ 
wh o rfOtlld Inji Si ilie rvi^^-i ^fift h^ivftjh^ lr own coiicrent system of 

meanings re^ardin^ sr.»ci;il chan^ej neveTdieles? looiccd upon liis own 
pipject in nyiionaiist terms a& an aLcempc t o let 'Ijonifacio and the 
Kadpunan speak to i^r"fiinff^i-^f 7»^itig ni^^gr|]; rnr*"^ the inter&st off 
social reform we c;jn either funln^r ^ii^fib^ Iter ate the dcmii^c: of 'l^ack'A-^iid' 
ways of T binldng (re flected in the Lapiang Mala^^aJ-in order _la jjave wa^ 
for the new. Of we can gratt moc^gin Ideas ontQ-tiadldan al^inodes p t' 
t&oOght. V^hatever our strategy may be._Jt is ne c esgar y-th flJLwg first 
n ndaatand h ow the tia*Titioni*l mind oj>eTalf:s. narriouhrlv Jn relation 
to questions of change" a&89, 2). The eflorl Lo understand th& inaises, 
for iMb "w^ on whose behalf Il«!tD spcaks. to flnd a mean? of leachlr^ 
out across the great divide to touch the masses, is fundamental to a na- 
tionalist discursive prcject that is based on the COtlStlrutlon of "the 
i ilipiiio peopJe" as a unity that transcends class, ethnic, gender, and 
religious demarcadons. 

/ "CiiliuY^" is accorded p^iramonnt impr.-^rt:ii".L .■ within r;ttiorii]i'^( dls- 
cout&e 3,5 a concept diat offers the possibility" ol healmg the rift betive&n 
social clas$e$ because the very fl&ubiiity of th>a term allows It to be used 



In I numUtr urf?(»nit*hi« i nli^n^ Un p<^ii«iiillut1dni nhniit enilni innlcii' 

1fi iMVHiiiliil ^^ lllliHiir-. kiyUHtrtt* W.^Hi^, "'hiMllj^li- llm' v.ulihir. 

ili<lMiiiiiJ'n^ -III MiliLLK' u!t loUaWi; as ''liliyh ^jlEuiti/' leltii^ likt? ^lud 
UGii of tntellactua] and artliilc tciiwi\y\ as cIvlllTiiiicn. It denotai ihe 
tmemi pcDccsai of iiKdlectuat, iplrtiuAl aiui m ^tlli-lic devctlopment Df a 

group or AOCleEy^ as Vi juinlcnhii wjiy n!" IiIl , " ll tiiicnjiipasp^E^s llir pTifi- 
ducilVfl Jabor of a ptuplL. a iJtnuti> m a giou^a t:!ia3, ^C), Mciit 
niiRRBidvely. Vulture* Is q tenn Df dlflfii«iftedQA ttiat a^arates ^Is^ from 

"<f»rrEi" ilirfHiph The c::rjii-iirui;iiarL of gciicrtil cIilsivic'^ i i^ric s rliar arc inc^nr 
Ui dt'liiiGr and inarV off, a given group or calltscUvity vis-k-vis anottiei 
group or coUeccivity Tn thU sense^ all theorlzit^ about *culniie" lakes 
pljicp in a Held of powt^r rchrions, uheie conceptual demarcations per- 
rrprin :i ii'i^rf'ss;try luncrtioii in The nngrtin^ tiiitHe over nieanint: l-y. [3nd 
luiiihii^. JiisloriCdi agents whose lives are ^Iructured accordiiig io ejdst- 
InR TeLadons of Infiquallties. 

I K^'^ v.Mr of po^hions; dhcussed above, was carrkd on in fhe insti- 
(iilitiiid level, and, in the mid -seventies* deaied the grounds for the 
uilabllshment of the PlUplnolohiya doctorate pragctiin in Ibe University 
' nl the Philippinfea (Baudsia 1991, 23-^. This mulcldlficipllnary prcgram 
h rtudc op of a consorrium of the: Collf>gf> nf ^t^d.-il Srifoces nnd Phi- 
iM^vuphy, the College of Arts and LetTers, ^nd Lhe Asian Center. 
(InteraatingLy enough, during the fiifit fliteen y&4i5 of Its ejtistence, teach- 
ers from the College of Arts and Letters^ e5|>f^c;iylJy tlie literature 
depEirtmcuts. c[>n^[i[U[Kd rhe largest ntimber nT grjuUiaTe siudciics en- 
rolled in the piu^iaiti] (Baulista 1991, 341 The Univeisity of the 
PhUlppinM also Che launch pad of two Important FUipinizing move- 
nuMits in The social soiences — SiJcoIohiy^Lti^ PjIlfjt^k^ in the Dcpattment 
III i'sychology and Pantayong Paiianaw in Ihe Depaitmenr of Hisiory^ 
Sustained codification of the ley ideas of these movements occurred In 
I lic^ t:ii^hTic^ Slid nJneric5 iwixh tiie publication of Sikoiohiyang PUipino: 
VIvjj va. ■VA'i-j/A* fit GrsmfT and, for The *'nsnlfjvone DanaiiHw" nfir^n 
uL ;i number q( ^irticles by history professors Zens Salazar and Jatme 
V&nerfldonl [Pe-Pua 19fl2; Navarro, Hodrlguez, andWIan 1997] and are 
^U be^'Ciric? Mip =:rnr.p of tht"^ chapt&r. 

Suffice it to say Ti:iaT no discussion of the&e movcmenrFi C[m aSTorri lo 
jj^aore the role the Philippine STSte played in fcslenng mid pionujUug a 
PUlpln^t perspectiiffi, eapedaUy In the writing of history Indeed, this 
perspective vras arguflbly ncirTiired wrf±iln thf^ vciy poics rht- •iUi\.f.; it 
fiourislied by virtue of the atiempt on the part ot an Increasingly CSii- 
trslized authoritarian regime to legitimize it&elf thrqug^h a silled of 





ititD-tponiQTfld profoeti abiwl il iimmintlnK m\ amel«l "nMilnnnl ml- 

iLhr" t.ijkl! rlr \i\ 'ipt-iik lli^ lit piiihI Ii l1ir mi l ,iI Ii'J 1 '|I|| Hlii i { m--ii| I hlh 

Lti eviduui in U)e iaci diu( MurtuH ttm- liib nnpiinmun Ha- piujifui ul 
writing Philippine history^ his Ttidham sericB attracted aocnfl of lad- 
ing Filipino historians of the day. Including ^us Salazar and Beyiwildi> 
Ueto (Salazar 1992, 193-99; R. Cruz 1992, 200^; '^Malajrang tbiaicayiin'' 
1992, 208-17). 

The iinguisdc and cultural turns in Philippine historiography derived - 

their main impetu? from diG naHonalist project of "recovering^ the "In- 
digcnoiis" pcrspecTlvGj a project That InTcrrogarcd the coiwcntionai 
histGriographicM approach of imr^idcaUy focusing on [he cQntribuiionB 
of coloniatlsm.tc the formation of the PiUpIno natioamJtJMWiUty, The en- 
suing effort to iii.d^^i'^liicid Ibe jiiasi^ej^, for th^ Filipino inteJlactual to find 
a means ol speaking unci reaching aut acro^is the great divide, is funda- 
mental to the nationalist discursive project, which i s based on the 
conadtudon of "the people" as a unity. J 

Not surprisingly, social reconciliation is premisijcl ur tlic po^jdciK cat 
a "'Filipino culture" that is supposed to be shared by all scciai jjroups 
regardless i>f their economic, leU^oMs, educatLOilial, political^ or socLal 
tljrrt^L"oiir:c^. One important offshoot of this iipljonidisf "project" of socid 
i£ conciliation thror^ the delineation of a "Pilipiiio culture/' has been 
the reorientatLOu of Piiilippine historlograpliy away from the great=Eugn 
approach toward incn:ascd inLcicst in everydfliy Uffc and towiird the adop- 
tion of a more criticEd attitude to documentary materials, and a more 
receptive attitude to Tlie precoioniai pasT. the quf^^Tloriing of the very 
nature Df documflntB Texl[s, the as&urr^Uons ahout relBtlanship^ bB* 
twecn words and things, <ind the production of meaning and 
inrerpretadon attendiug rhe very act of Trading these docum^jats, sug- 
gesce an affinity between tii^tgry and Ut^ranire chat had hitherto been 
negated, if rtot actively cllflavoweti. Where critics had once cfia^-ed 
AgQiltdllo w ith writing flntinn rather th^n hi^tnr.' b^Tflii^p of his "!ih+?ral 
Implication af imagUiatJon/' a book like Pasyon and Revolution, which 
would also be criticized for Us author's lavish use of "Im^infltion^'' could 
marshal an elsihorate theoretical apparatus of history as discourse to 
deft:nt3 flie validity of Its ''imeglnatlve'' and ^'inteipxetive'' scope, sub- 
suiiCL', audi niechod. 

More tmporcatitly, scholars lUce itcco could deploy such a discursive 

apptCiilc^h lih iU^ siMtly nf liislriry il^ ;ltl iiil f?i iiciaji \ol£hirt Vh]\\pp\X\^ 

lustoriography ^nd \\i the writing o/i^iialiippUie Jii$ioryH U^tc. in fact, views 
hU intellectual project as an attempt at correcting the coticeptual Uml- 



ihi" iHii^M ■ Am imliii^^ Ln IN ii3 Irmlcirt) ARfiui iINi i ITih^ lati* (n iliH« i 
I iLLliik< \lw wnir"^ III wliKh lJu' liubtrndDl and ppyNmair. |njrc:oivu luliuiuii 
lilM»Tfthon Amwican JiHtGflin PttefSKirtevint [WTflJ rightly sfrMF tlio 

I" ' ■ iNnhiL UL it iHuni^ ihi rural aeplradona that Jmemc: with 

E-i-iHuMiiir [jrtaaLJtes to furm a 'Liulc 'fradllion" bill he Bto|>s ^IkjiL of 
connecting the millenarlan movemeni^ with die "Great Uadiijun it^pie- 
«nied by ihc Kadpunsn. Ajwi'Whfltfta»'Rtti&t& ConstflnHno [ConstflUdno 

I'mi-;!^!!!!!]!!! 1S175) vi-^ws the Ka<tpL]]i:iti ;is the fiiIl-biuJii!d nriinrLiL- 
\Km ol ruial aspirations, he treats tiie miUsnaiian movgmenis at iiithoate, 
"frngmentgry aid^ulailons" of rural aspirations fbr libergtfon and change 
widiln a ^enerjl tekL'Logv of peasant movements. 

(IrLici.il [o Jleto's ueicIcucjj is his fiigiinieiit [arirl ^s^umprioii] rhai 
' [i|iiHio;id ul^brifying die aiicieiic ritjals of tlie babayJanes (naiive priests! 
a& evocative of the true native spirit^ the fact has to be accepted tliar the 
iii:iM>rily loulaiiLi FOlpiilOS were converted lu Spanish Catholki^m' 
lll3t3S, li}. Ileto posits a postcpnv eraion 's ynciedc' culture, througli ihp 
tDxCs of which die paasi^nts made sense oS and actively participated in, 
die religious Spoilt lea J rut^veiiients against the oalDni^. order. As lie states 
In his "CriticaJ is^up.^ in Understanding FliillppiDe Re^-okitioiiar^- Mental- 
ity/" ir is possible co deliiieai^ iti s^p^^eches, songs, poams^ and 
recoli^ctiona the repetitioiij ioxg^y on an unconscious ievel, of Pasyon 
riii> ffoires of percepdon" (ISBZa, 9^. Ileto Inteiprete ihese Pasyon cat- 
iKo ries aa die peasants ^ attempts TO ^'lestructiire the -L^-oiid jn cerms of 
llsfll sodfll fb mifl and mo desjjI.behaviQr/' Ileto is concerned wj^h Iksh- 
iii^ out tJie contotufi of langu^ use Jn aider to hl^il^t die instability 
nl' <;™fll discourse; lie points out tiiat meetings shift accm^d^ng ^pc- 
dlic: audiences and contexts. If ^ Mr-jin nr IiQQg5^J1975) aigues. the 
Pasyon teaches SubsCTvience to and,, acceptance of the oolojolal StaTu F quQ^ 
i1 c:aii also express the values, ideals, ^ind hopes of libetaiioilJccitLdie 
prcs^inr order. In f^ct. tht? nerjpk'i, Inrf^niaiizarion at the Pa^v on VQCflbu- 
laiy is preci&dy what alious Ltitm io note tlie discr^ria ncy between thei r 

JflSBla-Cfficoded liy the Pssypn] atidlUe realitlea of injustice and inequaJ- 

jg^ coiomaf mlp enjrcndeted. 

Jn principle, rlicn, liern hua to makf a distinction be^lween experi- 
ence ("what actually liiipjjt jii^d'') und the iiiteipieutioii of cxperjen^^e 
("the complex TnedLation of rtniembering"). a necessary ''gap'TKarKe' 
says MEkgros Gueirero elided when &lie cridcized his Work il3}. 
lieto's work stops short o( the dramadc moment when Ihe nieaiungs 
of the Pasyon "overflow" intD the human time of the P^Syon'a readers. 



Ma wriME "What enn m^iy Mnrhid«d !■ dml hacnuiD of tliPir flimll- 

i^iuiv \v\\\i Mic ii iiiiijiD s, iiii iinniiiii iniis'*H -i ui ir l utturiUy pfvpurpil 10 
etuct .LLi:Jii^r>i]s scuaariuu in laal lilu In ic?i.|>i]ii4i' to cronomk pieuurti 
and thf-' :i|]|]i.Mrance cf oharlamatlc leadesrs liuicicrscuriiii^ aildL-ur [llala 
19B2G, 

\Vh-?i(^ loaqiiin argu&d ihm Sjjanish tvi|[in!y:i1tihii I5i.jli[;3i1 rli^^ 
pines closer to "Asia," ilero lOOJ^ed lo Southeast Asia us ;i n?>^inn wIhim* 
dtsdncdveneaa ae a unit of analysis rested pretty on Its pcrmGablllty 
to outside influence, and on the process by which the people Inside \\w 
region corpstrjcted their relations to each oCher hhc] ihe outside. ITIsrcj 
rian Olivet Woiters" term localization [1939) be:]anie tlie modt^fc U^^ 
thinking about the proMss involving contact among toudieast AjIhti 
ccjijiiLrieK, ^md bcnvoen Southeast A'^ia tind ether regions, more 
i mpo r iant was the fact diat Iccdizauon &lres3ed tlie idea of uaiisionnn- 
" tion of the very concepts of "inside" and "'outside." die cornplex ways In 
which [he bo Lindanes. Jjetweec these concepts wete defined nnd iniiis- 
iornicd m the prnr-^s'. of iht^ii interaction, 

lieto's camion nolv^ithstanding, the problem of history continues to 
haunt Pasyon and Rsvolutiof^. One of die key Ideas cf liis study is diat 
"the mii!^^^i>^ experisncG of Holy Week fundamentally shaped the st^le of 
peasant biotharhoods snd uprisings during ihe Spanish and early Anieii- 
can colonial period^" [underscoring added! (1939. il). The niassesj 
experience'' implies a virtual slmidiafieity of repetition— what we the 
quofldi-ln. or fvnydayllfe— JhaC generates an "excess " of data. Speaking 
of ihe limitcitions cf'tlS patron-dient concept for understanding Colo- 
nial t^lsUdnsrll^Eo^ews }d5 own Inif^leciual project ss an ait&mpt 10 
resurrect die "excess" data in or^^f *'to liclp biiiig abtiuT whai [^Til:hell 
Foucaiilt termed the 'insurrection of subjugated knowle'lRC's' wfiich TV^re 
present but disguised ^vithin tire body of funcUonali&l and system adzing 
diepry" (19e2a. 1023."" Qeto talks about the popular movements prnvid 

thGiiLS&ive& lodie contcinpcrai^Jjiquirer. ' His anaLyses of the metaphors 
of Hwana^, awa, damay, and i<7oi?. ancTeven the register of eound (un- 
inrdli^ihFi- language), reveal a wiil to sLgnify a c>Dherent eystemof ^^^^^t 
that is Oltier to western conceplions of self nnd socfct^V Like- the anting- 
amin§, which for ilOTo is a "sign thai points to a diffeient oider of reality 
to whIcF "ffig w earer attune? his existence." thTrep^atabte quotidian 
bec omes a sign of a ^^0l1e^t^lU culture. 

Where Mquic's valorising oi ^creoie'^ hislory has tended W deuLeirate 
the cuiture of tbe "tribiil" minorities-, the pLobicniatic a:ijjeL-L ul U^lu's 



nw hiK 111-" ISiix^n reptrii iHmi^ i\iv.\ iht 'pjhuhph'; iUt^ --vpi i N-m i- uik 

i-iiu^tl piuLiKe lyncmiic: ' clIuliElruilLy' KDiicrtiLod. lLrii> uirit Eu 

Pn^}\ T'HapU tt^cll caiultlcrcd by jilncun mh > i-ijimy aiJihodilcH na n 
lltiwc'tl ( [iiii|iM'^Lllnai. iNii^li.ilr'^ llr- n lm iiil r iiihrilclrdiir^s ii siMrn'rliiui^ 

niuri'^^JjLIJl LiL^JLUiit. t:X_tK!LiL:ilLC IIJ LliL ' ULlllS ui II JL'iJll LIJ ^ ' Lljill iUP 

atiiily^ed in Isolation. What Is considered 'docirlnaJ error" or stylJsUc 
M3riii|>iii»pi ill cKi! Pirsyufi Pijiff^if is ;is he poiiUfl oui, iJie effect of A 
IHTiorinatlve hlsFtt;ry. i3 '\;ourse of bsing contl nuaQy me cliorized, LO^ed^ 
mA dfssemLnated by professional readers and passion pky (^^inakub) 
II iijiM,' llL'to secs fDlk Ciiristianiry as a distUicUvc, civiUive evclutloH fiDm 
ilir f :.i[lioLi*'i?]n SpQiiisli niissionarif^s introduced iii ihc PhilippiiioF;. In 
l^iLi, Ik^io care fuUy avoids using die term "Catholic' in his analysis of iha 
Pflsyoni IflllEU^ to avoid the commonaensical aasociaiiong Bi^d atfetl- 
dnnt teleologies of the term. 

Bur Ju^r how uneasy U the fit betvveen the Pasyon and folk CluisTiata- 
ityT In the chapter where IL&io i^il^ about Felipe Evador, he tnecitions 
tiifl report that "every mt)nc]i> Salvador 'had a vli^ presemed to him In 
thi' iinpp fhat from this union tht^rp v.yiilL:! hp hin n a redeemer, a savior 
□f iIll^ [Philippine Islands/' Ueto daiins ctuL "the Pusyon not sa much ex- 
plains as le^tlmlz&s or confirms Lndlg&nous notjons of power.** But 
iM'ciriTjse this practice does not belong to the categories of meaning even 
Hil itie Fmyan Pilnpil, he brings In RenedJc:! AntiersLJii's discussion of 
liiVEinE^^f? tonttplLons o( power and seminal p[>tenL;y lo explain thi; ' indig- 
frnous" Emotion (1989. 2363. Still, the rem^s dut what la displaced by 

rliil:i>Tare rilr$CUS^i[hrl i-^P Aiici^^r^nn'^ e5!^ay is the l^pt^ri^^ in llfly'5 argu- 
3iit'iil. WTial in ILeto's previous and ^ub^equent aualysLa oi' the Pa^yon^ 
Inn^n^ige prepared (ajld lieto) for Salvador's dealing^ with virsin^? 

^^^at ends up happening jn Ileto's narr^itive is that his effort at con- 
iKtln^j a Emmmar, at articula ting ttie iiienniiic's ccnditions of possibillu^, 
iiM cieates an excess that goes by the adjectives "indigenous" and ' fo]k- 
lorJc" Deto refers to die u^e of andng-anting, the idea of a fama?2g lupa^ 
and the interdiirii^inrs f eating me^t. bathing, wrirkingl during the Holy Wf^pk 
as nianifesiiadoiis of an *'oldej conceptual system" that seeins "incompte- 
heiislblfl to the present/ His own anol^iB of the Peayon thus maintains 
a difijunctiGn between the Pas yon and foil: Cbrigtianlty and creates a 
scparatiDn between the "indlgenoiiB^ and ""colonial"; die disjunctioti or 
as^sumed sepEuatian is not compatible with the idea of religioufi syncre- 
tism on which h« bases his entire analysis. This prevents us ftom asking 



wliiHhisr lit hut rh0 l*ttiyun eoiild tm ]iart ar^ canisil In wlilHi auuh "t>H' 

Rldvjil" boLlofi and ptflcth' - ini'm i^ ii knn ih ivuh ^i^ii,iiiih 

CiiholicUm In wiyi ainidv lUtim uk himi iin h u»j \n tin- Mii ^iiiin, 
IninFnr pi thfl "oldor* lyitpm rovnali Itii^lf In tcrmp pt in lnaii<lm|i>iili|p 

|N.3L iU-i?, I'Juiiil, i\T ^■xpi;ilriK't% UN nppisM'il hj ihiiJilyxibiB 'unit! ot JtlMIV 

iii^. ' Eiir ijf iiir iuili^riLitiLs ' in ilotoi iflllln| of hUtory mmaltu 

ulU'|j|huj;ili"d III !'iiA\fiif iwiti Ui'vu! uSuifi, 

Uoto'i and foaquin!! prolQcCr, which rgjpond to the hatioA^iit lm- 
porallv>'-i 111 I fir miHlignO^e "pi^.t" u^iiihN^ I'm- [»ir^'']il itml I'm 1 11 1^ I ilNiiiiini 
by fore:^nKiiKlinK Ihn Wniy^ [liLti'ii'Lii cLnss[':s tir >^[[nLp^ ni ]]t'C']}Lr |iiiilicl- 
paicd In die making cf liii^ ?iUpiiLu naUuii, tiiiLtr uia tu tLllcLt u|l lIlQ 
nccessUy of thcnrizhlg tiie AOClal dMslOAA Within **|liillM)linp flnrTtflQf Ud 
Ihi" w;ty Ihcsc tlivisii>n'^ «i]SK^jii7<^ iJi-' iclEitionShip bc^EwLTn ihv 
and ' indigenous.' Both joaqdin and ilc^o attach Vaiii^ :u tii^ rcLcijsnlElun 
that fhe Philippiriea' hiatoiy vm shaped by Us encounter with the "out- 
side," but they dlfEer on the Qu&sdon of v^omothis encounter offectNi 
most and 

While Juiiquiii piLVilegei the Hispaiiiz^d cuIluig of ihc iiTistfjjiLu:^ mid 
lleto focuMs on the syncretic Catholicism of the masses, their construe- 
lliiii tif ;i "liytiTiir' cj]- "^ytirr^-Tir" Filipiii^i ciaftLire gcncjratos sn gxccsh of 
int*;rpri^<iUi(ji], a \ihriieL]iiii^ el&e" chat Uiey categorise as "h^riiponntis." 
ItonlCttJIy. dc^pjt^^ Llif :ii)E-Mre:3t dlffeirencea in their view? conceri:iing tlit' 
principal "-it^Frjts" or Philippir<e h\^ia;-y [ihk' fLUDr-jni^ .1 pii\iiL-[(cd minor- 
ity and the orhetj Che oppressed majrsriLy), Ilein'^^ and Ri:iqiiiii'H pi'fjffi'ls 
are haunted by the "indigenou*;/ an excess that overflows even [lit? iyn- 
credsm or hybiidity they posit to contain It. In dealing with what exceeds 
his iheoretlcal pTfifpn. ]f;ii[|Liiri ■^hrjnac^^t^ii^'.ps: -acitl [ietii^rntcs—thc "iiii' 
digenous" aa "static ' ra champion his idea of a "dynamic" Filipino cultuiu, 
IletQ iavokee the '^indjgen&u^" in a posidvBj less static, sense to account 
for vdiat escapes the Pasyoti^ logic aa a coherent, conceptual matrix. 

W^ifn tt \s imgo ^ant to stres s the "Endipennus ' ^vhiL:h ESSeeds the 
niiuu iidiia L lecuperadon of colQjiiaL hybiidity, there ^xisla the dant j er tlia I 
in celebiai jng the "^ui ^jpt^nnnaj" an 'audientic" Site for tecoverh^ an 
jjf i fP"inrj- ^ iJ ti fc r ei nn r riiVi tirating the <^Dnctefa "jaT^^''^^^Cfe_ ^flli^ Qp- 
pressed in an aliistorical. uncrilical manner, and viewii^ the Philippine 
his t Qucaj ^p e ri eiicc as aii unchanging projection of a. tiunCd:pd "indig- 
pnfiiia''_ciilture.. 

The yittuc of Joaqulj^'s siid ricTo's v."oi;k"^ lii.-^ '^i The- ivT^^ihiliiy ihey 
raise of adumhrating a theory of colonial encounter between "Tilipinos" 
end "foreigneT^s" that does not allmv itself to be encumbered by rigidly 




oppoiQd or >ir;siiriiiii hotiTlitlt ciitiforlffi tuali Hi ''Inilda' ind "ouukli-' 

"foreign" concepts and thw woyi "Ptllplnoi'" eseporlw[M( of »lonlnl rule 

infLecrtrd pR^ceioniuL HKk. i pis Par firom bolng dldltiffLrlcally apposed 
categories, the indigenous' aad "foreign" lake shape througli ^ln m\- 
tual determination of bne by the otb«, within Bpecific lil&toriLal ajid 
[TiEHerial circumsurwea -Oaa-^H^Uiartioii-aLJ^ mutual e&nnilcutlon of 
dbriplinaTv ^rid i.™cept ual cat egoiip^ rh^i n^^'d lo give i.ip our 
se^aich for tlie "pure" FilipijiDji^ \vt need be crifical of "Western^ - 
^ffTivpfj nilhlTRljaa^Blg. Neither static nor passive. ^uJture^TTGound 
.i^LBdtbutiie dlfHi:ijlt,..cQmp]ex proL]t ij> of dcaJinfj with, and living widiiul 
unequal relations of powtir. Finally. jDaquiii's and Hero's projecr!^ fiffer ii 
more precise unletstaiiduig uf arristic aiid literary production, not least 
of which is it(Lirig.eearabitlty from^the poUtJcs of everyday^^andlte 
rnlp in limriinB the complex Bociai relations thatinlbrmeverydii^tiiought 
and action. 



CHA^rl|r« POUR 



Alien Nation 



I! naticnsllsm is concerned with the fbmatlon of a polltf^^, IQOlA], and 
svinlTilic commLinir\'. i^hat is L^^fr c^uf I'.r mjirjiinallzed In thli i5rO€-L'»Nf 
How does lirGmruie tegisKr tiie violence ot the incltjslon/ejccluslon ihttC 
4fr-naGfi6fiBry to the constitutlari of a Ftlipino national community? 

This d^aptcr Focuses on the w^y^. ii^ Ii Fllipjnu n:Uionaiisl eJiuiikHi 
and: practice dtjalT i^ppcificaily the "iortign"" m the ciiipBtic'[i! niid 
piactical level of eveiyday living, Ihuikiny, lefciing, iind doing "Tii^iiioucss"' 
in the Phillppiries. "-^ 

What kiLic] iif int<^]li^:':i:iil Iii?;irn1c;il CQntc-xt pr-jvidcd the bn^E^ fur 
Filipuio nationalist liudersLandiiig ol the foreign" during the first tinny 
years of the Hilrd Republic? The answer can be slflansd tram the Bamre 
— ^ tho d ii OTOurac anA p B li e ftuu fuiu i tii i uinJ Yu wM m an # ie w o rt pfcf? iq^^ 
manlfe^itEiliori it( "fcirEJi^^rs" presKFiCE in everyday !ifc — its literal cmhocfi- 
menT. in the tllOSt visiljlt! concrete [eims, by the figui^ of the i'Qi^igiiGr 
whom we C&U "alien." This cbapt^ singieia out the "Chinese" as exem- 
plary figures fjf the foreigner nnd of the problem tlie "foreign" poaes Jji 
(but also for) Filipino nittioniillst tlioiiglit and practice, 

The ^'Chinese'' were not only bogeys of bilipmo naiiuiialtsjis, u lad 
that found its mo&t virulent articulatlDn: in llretftiy texrs often valoHz^ 
e^:?imples of masterpieces of Filipino "nfltlonal literature"; fhey wete 
aiso^ at one and the same tun&, the principal targets of a whole slew of 



